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The Funky New Album 
Entitled 





Prince’s 14th album was officially 
released on October | 3th, although it 
went on sale a few days earlier in many 
countries. The album is titled only by 
Prince's trademark symbol, an amalgam 
of the female and male signs (informally 
termed “love symbol" or *androgyny"). 
In this article, Magnus Nilsson takes a 
closer look at the music and lyrics 

of the album. 








Ithough less obviously commercial than Diamonds And Pearls, the 

1é-track albur {released asa double LP and single CD) is in many 
ways a continuation of the predecessor, Much like Diamonds And 
Pearls, the album contains a wide range of musical styles, but 
this time funk and uptempo dance music feature more promi- 
nently, 

The album was described as a “rock soap opera” based on the rela 
tionship between Prince and a Middle Eastern princess. Phone conversa- 
tions between Prince and a reporter named Vanessa Bartholomew, played 
by Kirstie Alley, are interspersed among the songs, but they don't make 
the underlying narrative any clearer, and the storyline seems incidental, 
each song works just as well when taken in isolation. 

Most of the album was recorded at Paisley Park during the winter 
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1991-97. By early 1992, Prince and The New Power Generation had 
record ed over 30 tracks for possible inclusion on their nextalbum. Some of 
the tracks that didn’t make it onto the record include “Race,” “She Spoke 
2 Me.” “However Much U Want" “Goodbye,” “Like A Woman,” “Tow,” 
and “Rave Church Style." 

“The Max" was one of many songs premiered during a party at Glam 
Slam on New Year's Eve 1991 when Prince played tapes of many of the 
songs he had been working on during the previous weeks, “Sexy MF" and 
“The Sacrifice Of Victor" were debuted at the Glam Slam concert on 
January llth 1992, while three further tracks were first heard during a 
party at Paisley Park on March 17th, "Ihe Continental" “My Name Is 
Frinta” and "Damn LU." 

The album was record ed with the same line-up of New Power Genera- 
tion as on Dumnonds And Pearls, but Kosie's vocal contributions had been 
overdubbed by Prince, The 1992 tour hom section and DJ] William Graves 
also appear on the album. The Steeles, Eric Leeds on sax, Michael Koppel- 
man on bass, and Carmen Electra make guest appearances. 

Prince wrote allthesongs, two of which were co-penned with Tony M, 
"My Name Is Prince” and “The Flow." “Sec MF" featured songwriting 
contributions by LeviSeacer]r and Tony M, while Lowell Fulsom and Jin 
my MeCrackin were given credit on "7" for the use of a sample from their 
“Tramp.” 

Like Diamonds And Pearls, the album showcases a fairly conventional 
band-oriented sound and largely forsakes studio and musical innovation; 
itis in many ways one of Prince’s most derivative sounding records, ^3 
Chains O" Gold” blatantly borrows from Queen's “EB chemian Khapsody,” 
while “Seq MP" is a throwaway funk jam that sounds more like James 
Brown than anything Prince has done before, Several songs also recall 
Prince's earlier work, Prince also embraces many other new dance ele 
ments, such as scratching and sampling, and Tony M's raps are an integral 
part of the music, 

The mid-tempo soul number “And God Created Woman” (a title bor- 
rowed froma 1956 film by Roger Vadim) is quitesimilar to “Money Don't 
Matter 2 Night,” while the soft and gentle “Sweet Baby” and “Love? The 
as” evoke Prince's For You and Prince period. "Damn U” is a lush string- 
laden “seduction ballad” which conjures up images ofboth “Adore” and 
“Slow Lowe" 

As many previous Prince albums, the album divided the critics. Some 
heralded it as a masterpiece, while others felt it was a letdown and show- 
cased too much of Prince's self-indulgent side. The indecipherable storyline 
received much criticism. Los Angeles Tres’ Chris Willman described the 
album as "pedestrian indulgence” and an “incomprehensible mess." Edna 
Gundersen of USA Today was a bit more positive, but she felt the music 
suffered when Prince "gets lost in bombastic arrangements or shifts focus 
from himself to the less inspiring New Power Generation band.” Rolling 
5tene' s ].D. Considine thought Prince ended up “turning what could have 
been simple fun inte a high-concept muddle.” On a more positive note, 
Billboard's review concluded that the album was a “flawless rock operet- 
ta” that "teemed with potential hits.” 

The British reaction was also mixed. is David Sinclair felt the album 
was “as robustas any in Prince’s career," Although he felt the album was 
a “puzzle,” Vox's reviewer Paul Elliot described the album as a "work of 
genius," Less impressed, Melody Maker's Paul Lester felt Prince sounded 
“dasperately bereft of inspiration,” while Adam Higginbotham of Select, 
thought Princeneglected “tunes in favour of an over-vigorous funk sound 
- extended jams around insubstantial ideas.” 

Missing really strong stand-out cuts and classics, the album still con- 


tains a lot of excellent music and some very interesting lyrics, 


Let's take a closer look at the songs. I've rated each track: 


OOOO Classic Prince 


Excellent Prince‏ ככ 
CONO Average l'rince‏ 
OO Fair Prince‏ 

Oo Poor Prince 
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"My Mame Is Prince" OOO 

Featuring a striking vocal arrangement, “My Name Is Prince” is a very 
strong opening which bristles with sheer energy. An obvious attempt to at 
tact more of the street /rap crowd, Will be a fantastic opener 11 hen Prin- 
ce tours. 

Many critics took the lyrics to be a dig at Michael Jackson, who titled 
himself the "king" of pop. Tony M warns "rou must become a Prince 
before you're a king anyway.” Some lines can be seen as a knock at 
Jackson's surgically altered face, “Pig cars and women and fancy clothes 


will save your face but it won't save your soul” 


“Sexy MF’ OO 

Disappointing James Browmn-style funk throwaway. Nice hom riff and 
chanted refrain, but little else of merit. Despite the "controversial" nature 
of the “F” word, “Sexy MF" "ain't about sex, it’s all about love, being in 
charge of this life and next" 


"Love 2 The 9's” GOO 


Introduces Princess Arabia, who reveals her age as “Jailbait” and her 
occupation as "sex symbol to many, but I got a beautiful mind.” Prince 
aspires to "the kind of love that takes over your body, mind and soul." He 
warns against using "that magical, mysterious, intoxicating, joy fantastic, 
fascinating word called love unless you love me to the Ss," 

Musically it is a gentle mid-tempo number with a sparse “acoustic” 
instrumentation and falsetto vocals, but mid-way through the key and 
rhythm change and the song turns into a more complex, funky number. 
The first part of the song is reminiscent of Prince's 1978-79 period, while 
the jazzy melody and fast lyrics recall "Mo Light In A Large Room” (often 
called “Welcome 2 The Ratrace“). The song is also somewhat musically 


"related" to “Diamonds And Pearls." 


“The Morning Papers" 2 

An odeto romance, It is a nice, melodic, but quite unremarkable pop / 
rock effort, The first piano chords instantly conjure images of “Starfish 
And Coffee,” but “The Moming Papers” is much more elaborated and 
lavishly arranged. With a catchier chorus, instead of the recurrent “la-la- 


la's," the song could have become a Frince classic. 


“The Max” OOOO 


Musically, one of the most impressive tracks. [t is a stripped-down, 
hard-edged funky number based on agreatgrinding riff. Thesong wouldn't 
have been out of place on the Black Albwm. Tony M's rap interjections 
sound a lot likehis contributions to “Gett Off." Terrific piano playing. The 
song celebrates perseverance, but the lyrics are not some of the most 


interesting on the album. 


"Blue Light” OO 

Lightweight reggae effort, Another song in need of a stronger, catchier 
refrain. Lyrically it tells about Prince and his partner being worlds apartin 
terms of sexual taste, "Like Evian and the deep blue sea, you and me got 
different taste. You like it in the dark but! like a blue light.” 


"Eye Wanna Melt With U” OOO 

Prince attempts monotone techno-style dance music. A dog bark is lift- 
ed from "La, La, La, He, He, Hee." In a world wheresex is increasingly dan- 
merous, Prince flips out and suggests the ultimate in intimacy, melting to 
gether, although he reassures that “this is safe sex - New Power Genera- 
tien style." 

The song contains some of the nastiest lyrics of the album, "Don't look 
now, but there's a river of blood. You musthave been a virgin. What amI 
guilty off” However, lyrics such as “I’m thinkin’ about your quivery 
ocean and drippin’ all over your every motion” say nothing that Prince 


hasn't already told us lots of times since For You. 


“Sweet Baby" OGO 


Another throwback to Prince's For You and Prince period, featuring a lilt 


ing Smokey Kobinson-style vocal and an uplifting message, “Sweet baby, 


den'tyou fall. You ain'tthe only one gettin’ beatdown, it happens tous all.” 


“The Continental" OO0O04O0 

A first-rate rock-fuelled funk numb er with raw guitar and horns to the 
fore, The first half of the song is a bit chaotic with squealing guitars and 
hysteric backing vocals, The second partis much stronger and sounds a lot 
like the Sign C The Tires period material, with a sparse instrumentation 
and a great synth hook added. Together with "Eye Wanna Melt With U,” 
this is one of the few tracks on the album that concerns physical love and 
sex, despite many critics” opinion that Prince only writes about sex and 
(sod, Carmen describes in graphic detail how she wants to be “done,” 
“Now pull me down on top of you and grind really fast. Take both hands 
and with all your might squeeze my... yeah!” 


"Damn U" OO 

Lush string-laden ballad, not too far removed from “Adore” or “Slow 
Love.” Strings by Clare Fischer replace the sax part of the 1992 tour 
version. Thesong lacks originality and sounds like many other “sophisti- 


cated” R&E ballads. 


“Arrogance” OO 
This is Prince athis most “avant garde,” sounding like a blend of Frank 
Zappa and Madhouse, 


“The Flow" OO 
Quite different from the previously circulating 1990 version. It sounds a 
bit flat without Rosie’s strong vocals, which were the highlight of the 


previous studio and 1992 tour live versions. 


a E OOOO 

A melodic rock tune, with thestrongest chorus of thealbum It sounds a 
bitlike “Forever In My Life," while the idea of "Oriental guitar” emb ellish- 
ments has been used in both “The Cress” and “Thunder.” The song 
possesses an almost anthemic quality. The lyrics are highly interesting; the 
song closely follows the portrayal of the Apocalypse in the Book of 


Kevelation in the Bible, 


"And God Created Woman" OOO 


Borrowing its tide from a 1956 Koger Vadim film, starring Brigitte 
Bardot, this mid-tempo soul number resembles "Money Don't Matter 2 
Might" in sound, instrumentation and tempo. Prince uses his falsetto 


vocals to convey respect rather than its customary lust. 


“3 Chains O' Gold" i 

A pompous "rock opus” which is far too close to Queen's "Bohemian 
Ehapsody" and some of Andrew Lloyd Webber's music There are some 
great parts in the song, but the whole feels desperately over-worked and 
strained, lacking the impressionistic quality and spontaneous feel of much 
of Prince's best work, 

One segment of the song that includes the lyrics “Last night I wanted 
some inspiration, but! didn'thave any dreams” seems to beinspired, both 
musically and lyrically, by a part in the unreleased “Moonbeam Levels,” 


"Yesterday I tried to write a novel, but] didn't know where to begin.” 


“The Sacrifice Of Victor” OO 

Features a Lovesexy-style horn arrangement and a 1988-89 drum ma- 
chine sound. Chronicling the life of Victor, the song appears to be partly 
autobiographical, Prince sings about the importance of education, as 
preached to him by his real-life surrogate mother, Bernadette Anderson, 
“Bernadette the lady - she told me, “Whatever you do my son, a little 


disciplineis what you need.” 


MAGNUS NILSSON, 
Thanks to HAROLD, MANDY, STEFFEN BIER ER, DAVID POWELL, 
and BRAD BARON (study of "77 lyrics), 


seg 


A comparison with the Bool: of Revelation 


And Í saw an angel come down to me 
In her hand she holds the very key 
Reference to the angels who appeared to |ohn in his revelation. In the 
beginning Christ appeared to him with the lceys to Heaven and Hell. 
Words of compassion, words of peace 
And in the distance an army's marching feet 
The seven kings of the tribulation will appear not to be evil. They will 
speak of peace and unification, all the while planning war against. God 
and his peopla. 
But behold, we will watch them fall 
The believers will watch their demise. 
And we lay down on the sand of the sea 
God stands on "the sand of the sea" and we will be bowing to him. 
And before us animosity will stand and decree 
That we speak not of love only blasphemy 
God gave a "beast", evil, the power to turn the people of the earth 
against God for 42 months. The beast will blasphemies against God and 
his people and make it seem as though God and his followers were the 
ones who are blasphemers. 
And in the distance ò others will curse me 
The "beast" is one of the seven kings and there are six more to come. 
But that's alright for ] will watch them fall 
They all will falter. 
All 1 and we will watch them fall 
The seven kings will come to power during the tribulation. "e" — 
God's people, will triumph with God over them. 
They stand in the way of love 
They are against the loye of God, from which all love is derived. 
And we will smoke them all 
They will be thrown in the lake of fire or burn with sulfer. "smoke" will 
arise from them etem ally. 
With an intellect and a savoir-faire 
God ig all knowing and all powerful (omnipotent), savoir-faire means 
"know how." 
No one in the whole universe will ever compare 
God is unmatched in greatness. 
fam yours now and you are mine 
And together we'll love through all space and time 
some believe that eternal love will be found in Heaven, besides that of 
the love of Christ. Ve will be matched with a human (non-Godly] being 
to love for all eternity. 
So don't cry — one day all f will die 
For all the pain and suffering, have faith in Ged. The evil seven kings will 
dia. 
And we will see a plague and a river of blood 
These are two of the ways that God will destroy the earth. Ye will 
know that the end is near. 
And every evil soul will surely die in spite of 
Refers to the death of the souls of the non-believers of God They will 
be thrown into Hades. 
their 1 tears — but do not fear 
Tears will fall and sadness will be upon us, but great things are to come 
so do not fear. 
For in the distance 12 souls from now 
The souls of the | 2 apostles will be avenged 
Lf and me will still be here 
VY a, the believers, will live eternally. 
There will be a new city with streets of gold 
A description of the New jerusalem. The city will be lavish. 
The young so educated — they will never grow old 
VY e will never be as all knowing as the Lord, but our knowledge will 
greatlv increase and "our eyes will be opened to the mysteries of the 
universe" Ye will not age. 
And there will be no death, for with every breath 
There will be no illness, pain or death. 
The voice of many colours sings a song 
That's so bold 
Sing it while we watch them fall 
The multitudes, too numerous to count, from every tribe of the earth, 
will sing a song, "Salvation belongs to our God, who sits on the throne, 
and to the Lamb (Christ)." This song will have the power to eliminate 
evil things from the world. 
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Releasing a double LP set at a time when 
Prince yet had to become a major star 
was a risky thing to do, but it paid off. 

In this article, the first in a series of studies 
of Prince's music and lyrics, Per Nilsen 
takes a closer look at the [999 album. 









n 1988, Prince developed 11 songs, basically a single al 
burns worth of material, over four sides of the album 
This refusal to be restricted led to some selFindulgences 
and whimsicality, but 1999 was packed full ofirresistible 

hooks and catchy melodies, The album was at once 


Prince's most experimental and his most commercial. 


THE GROOVE GOT SETTLED 


“I think he was trying to become as mainstream as possible, without 
violating his own philosophy; without having to compromise any of his 
ideas,” says Matt Fink. “To some extent, he was tying to make the music 
sound nice, something that would be pleasing to the ear of the average 
person who listens to the radio, yet send a message. I mean 1999 was 
pretty different for a message. Not your average bubblegum hit.” 

“The groove gotsettled," says Bobby £. "He mew itwasback to dance. 
There wasn't anymore of the “Ronnie, Talk To Russia’ kind ofsongs. There 
was some weird stuff, like Something In The Water (Does Not Compute), 
butit was still very funky. I think he found his groove, and the groove 
never left." 

The album was recorded during the summer of 1922 at his basement 
studio, which now was more sophisticated than the one he had used for 
Dirty Mind and included a 24-track recorder. 1999 was released on Octo- 
ber 27th 1982. 

Bobby Z remembers the summer months spent on 1999 as a period of 
intense creativity, when Prince's musical credo was “anything goes." “A 
lot of experimental sound and backwards stuff was tried. “Lady Cab 
Driver’ was very innovative with the street sounds and almost a kind of 
rap. “Something In The Water (Does Not Compute)’ was definitely using 
the Linn drum machine to its fullest Prince was experimenting to get 
something like the next album; 1999 gave him the keys to a lot of doors." 

Although only Prince was billed on the album sleeve, the album por- 
tended the integration of his band into future recording projects. He 
shared some of the vocals with Lisa Coleman, Dez Dickerson, Jill Jones, 
and Wendy Melvoin. Dez also contributed guitar to “Little Ked Corvette,” 

On the “psychedelic” purple album cover, in small backward lettering 


fen 
1 


that partially obscures the in Prince are the words “and the Kevolu- 
tion." "He wassetting the public up for something that was yet to come," 


says Bobby £. 


"ELECTRO POP" 


1999 finds Prince exploring new musical ground with his inventive use 
of synthesizers. He continued his trademark ("Minneapolis Sound”) tech- 
nique of playing strong synth lead lines and hooks, but the improved 
studio facilities allowed him to take several tracks of synth sounds and 
use different voicings to create thick and fat synth textures, 

Much of 1999 undoubtedly qualifies as a “dance” album, but with its 
electronic instrumentation and feel, the album can also be placed in the 
loosely defined genre of "electro pop," at the time populated by artists 
such as Human League, Ultravox, Gary Numan, Heaven I7, and Thomas 
Dolby. 

Another significant development was the introduction of the Linn 
drum machine, considered a major innovation in rock musie when it was 
introduced on a larger scale during 1922, Although a competent drum 
mer, Prince's imaginative programming of the drum machine made his 
musice much more rhythmic than previously, 

Because of the reliance on synths and drum machine, the album does 
haveasomewhat cold and mechanic feel, but Prince keeps the music alive 
by adding clean cutting rhythm guitar, raunchy rock guitar, fingered and 
slapped bass guitar, as well as additional live percussion and drumming 
on a few tracks, 

On the surface 1999 seems far removed from Prince's four earlier 
albums, but upon closer inspection, several songs follow songwriting 
blueprints Prince used on Dirty Mind and Controversy. Overall the materi- 
alisstronger and thesongs are more well-crafted and considered. Prince's 
vocals also showcase anew maturity. His delicate falsetto is gone except 


on one song, and in itsplace is anew “natural” vocal style which is every 


bit as potent and versatile, 

Lyrically the album shows little progress. Prince's favourite topics still 
are women and sex, Several songs reveal an ambivalent stance on women. 
Prince criticizes and cajoles themin "Little Red Corvette” and “Something 
In The Water (Does Not Computel” falls for them in "Automatic" and 
“Delirious,” and seduces them in “International Lover” and "Let's Pre 
tend We're Married,” 

Even though many critics noted that Prince’s lyrics on 1999 weren't as 
sexually explicit as before, “Automatic” and "Lady Cab Driver,” with 
their sadomasochistic references, as well as "Let's Fretend We're Mar- 
ried” do contain some offensive lyrics which Prince purposely avoided 
printing on the lyric sheet, 

Prince explained to Los Angeles Times” Robert Hilburn, in an interview 
he did subsequently to the release, that he refused to tone down his sexual 
imagery, insisting that the emphasis on sex was an honest rather than 
calculated reflection of his own creative instincts, “Sex is something we 
can all understand. It's limitless, But] try to make the songs so they can be 
viewed in different ways. 1 know some people will go right through these 
message elements in asong, but there are some who won't 11 you make it 


too easy, you lose the point. Most music today is too easy.” 


THE FIRST RECORD 


The first disc contains the most catehy, playful and danceable cuts, 
while the second disc concentrates on slower and more introspective 
pieces, 

Before the title track whooshes into life, l'rinee impersonates the 
authoritative tone of God [by using a vari-speed to lower his voice), 
prefacing the song with a reassurance, "Don't worry, I won't hurt you, 
I only want you to have some fun.” Prince has chosen a shrewd meta- 
phor for his theme of sexual liberation and hedonism when he urges us 
to "party like it’s 1993," 

The song sees Armageddon as something almost to be welcomed as a 
cleansing spiritual force. l'rince's belief is that our salvation is in coming 
together and to liwe for the moment, "Warisall around us, my mind says 
prepare to fight, soif I gotta die I’m gonna listen to my body tonight, cuz 
they say, 2000 zero zero party over, oops out of time, so tonight I’m gonna 
party like it’s 1999," Dez and Lisa contribute vocals throughout. 

With its thick synth texture, multi-layered rhythm and attractive melc- 
dy, "1999" is simply stunning. Prince reuses the “Controversy” formula of 
alternating funky one-chord verses (even repeating “Controversy s” pump- 
ing single-note bass part) with a more melodic chorus, but "19997 ime 
proves on “Controversy” in most respects. First of all, live drumming is 
replaced by a cleverly programmed drum machine, which makes the song 
infinitely more rhythmic and danceable, Apart from the obvious differ- 
ences in instrumentation, "1999" is also much more dynamic than “Con- 
troversy.” Prince builds the song up toa climax, then deftly brings it down 
to just a rhythm guitar lick and the drums, "1999" is simply a stronger, 
moreweall-crafted song and it still remains as one of Prince’s finestachieve 
ments. 

“Little Red Corvette” is a melodic mid-tempo rocker with a strong, 
punchy chorus and a searing guitar solo by Dez Dickerson. With its 
clearly defined structure of alternating verses and a fully-fledged chorus, 
itis Prince’s most “poppy” and commercial effort thus far. Set in a minor 
key, the song is simply constructed of an ascending three chord progres- 
sion, with an additional chord added on the chorus. Prince describes an 
encounter with a footloose girl, who “believes in makin’ out once. Love 
“emand leave “em fast.” 

Closing thebrilliant first side, “Delirious” is a fast rock n' roll number 
using a classic 12-bar blues pattern, An infectious synth hook repeated ad 
infinitum makes it a lot more catchy than Prince’s previous attempts at 
this type of song (such as “Jack U Off"), Synths provide the main instru- 
mentation backed by a drum machine playing a basic rock beat and 
providing handclaps. Lisa Coleman adds background vocals. 

Once again Prince chooses the metaphor of a car; here it is used to 
describe the effects a girl has on him, "1 get delirious whenever you're 


near. I lose all self-control, baby, just can't steer. My wheels get locked in 
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place, I geta stupid look on my face.” The final lines recall Prince's earlier 
“naughty, implied sexuality," “Girl you gotta take me for a little ride up 
and dowm, in and out and around your lake." 

"Lets Pretend We're Married” is a fast, powerful number bursting 
with life and raw energy. Propelled by a driving rock drum (machine) 
beat and a singlenote bass playing eighth-notes, Prince achieves a puls- 
ing beat reminiscent of “Dirty Mind.” A simple four-chord structure 
forms the basis of a thick synth texture, 

Prince describes a scenario where his girl has left him, and the only 
thing to cure his pain is to find another girl quickly. He spells out in no 
uncertain terme exactly what he wants to do with his surrogate bride, 
"Excuse me but I need a mouth like yours to help me forget the girl that 
just walked out my door. Let's pretend we're married and doitallnight I 
won't stop until the morning light” 

Closing the brilliant first record, "DM S. RE." rides an infectious dance 
groove, Prince locks a synth riff into a tight groove with a funky bass line 
and a rhythm guitar lick, A very similar interplay was used on “Head.” A 
drum machine and handelaps keep a steady beat. Lisa and Brown Mark 
add backing vocals, 

The song is about personal freedom and Prince urges, "Everybody 
loosen up, shake it like you just don't care. Never mind your friends, girl 
itain’tnosin tostrip right down to your underwear.” Prince's sums up his 
manifesto, "I don’t wan't tobe a poet, cuz I dont want to blow it, and I 
don't care to win awards, all I wanna do is dance, play music, sex, 
romance, try my best to never get bored." The motto of the song is, “We 
only want to have some fun, do whatever we want.” 


THE SECOND DISC 


The second dise opens with “Automatic,” which depicts l'rince as an 
"automatic fool” and an "addict" for a girl whom he is in love with. The 
bleak, ominous synth backdrop and mechanic drum machine beat suitthe 
dark mood perfectly, A few different minimalistic synth motifs are repeat 
ed, but there is only one chord lying beneath therm, ultimately making the 
song tedious, Lisa Coleman and Jill Jones sing backing vocals. 

The song turns into an S&M affair during the long and mostly instru- 
mental coda. In a whispered dialogue, Prince pleads not to be tortured, 
telling the girl that “no one else could understand you,” but she flatly 
declares that she is going to torture him. After an aeroplane take-off, all 
we hear are female voices in agony and pain, The role of torturers was 
acted out by Lisa and Jill when Prince set pictures to the song in the video 
promo clip. After stripping Prince off some of his clothes, they tied him to 
a bed and began lashing him with bits of left-over thong. 

The tense, anguished mood carries over into “Something In The Water 
(Does Not Compute)" The skeleton arrangement features a jerky drum 


machine pattem and a texture of a synth slowly oscillating between two 
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chords. Mo bass or guitar is used. Blaimüng the water, Prinee cannot 
understand why women always treat him so bad; this "does not come 
pute." The pain is obvious as he grows increasingly agonised. 

"Free" comes as a welcome return to normalcy, Moderately paced, it 
follows the conventional "pop" song structure of alternating versus and 
choruses and a distinct bridge, but the song isn't particularly striking 
musically, It is one of the most "acoustic" tracks on the album with live 
drummüng instead of drum machine and with a piano as the main accom 
panying instrument Prince also adds a heawy rock guitar on the choruses, 

Prince reminds us that "if you take your life for granted, your beating 
heart will go." Possibly the albums most personal statement, Prince sings 
with passion; his message is that we must learn to appreciate what we 
have got, “Be glad that you're free, there's many a man who'snot Be glad 
for what you had, baby, what you've got.” Background vocals are sup- 
plied by Lisa, Jill, Vanity, and Wendy Melvoin, who makes her first 
appearance on record with Prince, although it would be almost a year 
before she joined his backing group. 

"Lady Cab Driver" is lean, sparse funk with an accentuated syncopated 
bass line, brisk synth fills and a spare rhythm guitar. The track showcases 
live drumming supplemented by handclaps. The focus shifts from funk to 
rock with a segment showcasing a prominent high-pitched organ and 
raunchy guitar. 

The song finds Prince bidding his driver to roll up the windows and 
take him away because “trouble winds are blowing hard and I don't know 
if I can last.” Prince asks her to “drive this demon out of me. Take me to 
your mansion, honey let's go everywhere. Help ma, girl, l'm drownin', 
mass confusion in my head." 

Midway through the song, the pain of both personal and public injus- 
tice wells up inside him, bursting out in angry accusations. Jill Jones 
accompanying moans suggest an ugly backseat S&M scene, Eventually, 
Prince turns poetic and soft, drained yet replenished by sex, 

“All The Critics Love U In New York” is asomewhat seltindulgentand 
whimsical novelty cut It is a monotone mid-tempo number stripped 
down to a soft and bouncy drum (machine) beat and a fast, almost 
hypnotic bass synth riff. Prince spices the concotion with some raw guitar 
solos, 

He recites a litany of backhanded swipes at music critics, singing the 
title assertion over an icy little melody and talking the verses, "They won't 
say that yourenaive 11 you play what you believe.” The reason, according 
to Prince, is that "you're from the old school and they know it.” He also 
manages a gentle dig at his rock competition, "What you lookin’ atpunk? 
Look out all you hippies, you ain't as sharp as me, Ain't about trippin’, 
sexuality, turn it up, you can dance if you want to,” 

Prince's delicate falsetto returns for the closing ballad, “International 
Lover,” aseduction number much in thestyle of "Do Me, Baby.” Together 
with "Free" and “Lady Cab Driver,” it is the albu m's most acoustic track 
with bass guitar and live drumming, A piano is the main accompaniment 
while a synth plays lead lines typical of the “Minneapolis Sound,” 

The song is a mildly amusing seduction tale which uses an aeroplane 
flight as a metaphor for the sexual act, “Baby, I know it’s hard to believe, 
but this body here is free tonight your very owm first class flight My 


plane's parked right outside, don'tyou wanna go for a ride?” 


CROSSING OVER 

Sales of 1999 were sluggish at first, and the first single released from the 
album "1999," only reached number44 on the Billboard pop chartithough 
it went to number four on the R&B chart), Thesingle was added to MTV's 
playlist in late 1282, and itgenerated a lot of interest in Prince and the 1928 
albur, which went gold in January of 1983, The video was one of the first 
by a black artist to be shown on MTV. 

If "1955" was a moderate success, the follow-up, "Little Red Corvette,” 
became a huge hit and Prince’s first major cross-over success, The single 
was released in February 1952 and reached number six on the pop chart. 
Much of the success of the single was due to the fact that it was aired 
frequently by MTW. The 24-hour music channel was becoming increasing- 


ly important in breaking artists in the States, 





“Delirious” was released as the third single from the albumin August 
1383 and peaked atnumber eight. The fourth single, "Let's Pretend We're 
Married," only made it to number 57, 

To promote the album, Prince began a US tour on 11 November 1982, 
The tour was initially planned to end on New Year's Eve 1982, but with 
the increasing sales of the 1999 album and the critical and financial success 
of the tour, itwas decided that the tour would continue from February to 
April in 1923, 

The success of "Little Red Corvette” single and the heavy rotation that 
both the "1999" and “Little Red Corvette” videos were receiving on MTV 
brought about a fundamental change in the composition of Prince's audi 
ence on the second leg of the 1999 tour. According to the Time's Monte 
Moir, “1999 was 90 per cent black until “Little Red Corvette’ came out. All 
of a sudden it shifted drastically, It got to be half and half, if not 60-40 
white, By the end of the tour, depending on what city, you could see that 
real cross-over was possible" 

By thespring of 1383, it was clear that Prince was becoming 3 hugestar 


in the States. He was voted critics’ Artist of 1952 by the Rolling Stone staff, 


and his concerts were attended by people like Bruce Springsteen and Ste 


vie Wonder. When the tour reached Minneapolis, Prince sold out the Met 
Center in Bloomington, something which he hadn't been ab le to do before. 

The 1898 tour ended in April. Grossing about $10 million, the tour 
became one of the largest money-making tours of 1383, while the album 
sold four million copies during the year. To this date, it has sold five 
million copies worldwide, The i999 tour, albu mand singles once and for 
all established Prince as a true cross-over star, capable of reaching a huge 


mixed black and white audience. 


PER NILSEN, 
Some quotes in the aride are from ROLLING STONE, 


Prince told Allen Beaulieu, his photographer |980—1983, that he wanted 
the photos to have the feel of Blade Runner, one of Prince's favourite 
movies at the time. 
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rince is a remarkable composer and has been a prolific songwrit 

er since the earlier days. In a conversation with USA Today in 
1991, Prince said he had 385 unreleased finished recordings 
locked in the Paisley Park vault, so it is safe to assume that there 
are over 400 unreleased recordings today, 

The following list contains some 250 songs: outtakes, alternate takes 
and demos. Many of the outtakes are well-known amongst collectors and 
a lot of them were included in the first edition of my book on Prince, A 
Documentary, but lve received alot ofnew information and details during 
the research for the new updated and revised edition of the book, which 
has been completed for a spring 1393 release by Omnibus. 

Ihave deliberately omitted tracks recorded by Prince with Kylie Minogue 
(including "Cruel Lover" and “Sex On Legs”), Carmen Electra and George 
Clinton, until we know what will happen to the songs /alburns. 

Thenew information comes fromseveral sources. First ofall, I've talked 
with Atlanta Bliss and Miko Weaver about their work with Prince. They 
provided a lot of new interesting information, and were often able to give 
me actual dates when various songs were recorded and sessions took 
place In other cases, I've discussed with people who have talked with 
other musicians that have worked with Prince and associates such as 
Owen Husney and Chris Moon, Another important source of information 
have been the different drafts of scripts to Prince's films. I also have 
contacts in the States with insight into Paisley Park, Warner Bros, and 
Warner Chappell. 


A Girl And Her Puppy 
Prince song played live by Miles 
Davis during 1991. 


A Man Called Jesus 
Recorded in late | טל‎ for possible 
inclusion on Cat's debut album. 


A Place In Heaven 

A fairly serious piece of whimsical, 
dreamy pop recorded during the 
Dream Factory sessions in the early part 
of 1966. Prince sings in his falsetto 
voice over a sparse piano backing and 
a drum machine, very much in tha style 
of "starfish And Coffee" A second 


version has Lisa singing lead. 


Aces 
Diamoed in 1976 at Chris Moon's 


studio. 


Alexa De Paris 
An unfinished version containing 


only drums and orchestra exists. From 
| 985. 


All Day, All Night 

Debuted at the First Avenue, June 
th | 984. The backing tracles of Prince 
and The Revolution's studio record 
ing of the song from [984 was used 
for Jill Jones’ version. 


Alphabet $t. 

An unreleased |2" wersion of the 
song existe, probably recorded in ear- 
ly | 9BB. |t features a collage of sounds 
and lots of samples. 


Am | Without You? 

Recorded for Jill |ones' planned 
second Paisley Parle album, in the sum- 
mer of | לסל‎ | This album is currently 
on the shelf. Apparently, Jill doesn't 
get along with Prince and most lilcely 
the album will never be released. 


An American In Paris 
An unreleased song that was re 


corded and copyrighted by Prince in 
| 2989. 


An Honest Man 

An instrumental version was fea- 
tured full-length in Under The Cherry 
‘Moon. Prince played a version with 
lyrics during a rehearsal in Qetober of 
| ?85 (in Mice], so it is lileely that such 
aversion also was recorded. 


Around The World In A Day 

A more conventional poprock ver- 
sion, with prominent acoustic guitars 
and bass, was recorded. There also 
exists a version which is basically an 
extended version of tha released song. 
Recorded in the latter part of | 954. 
Part of the lyrics were printed in the 
Purple Rain tour programma. 


Baby 

First recorded in late 19/76 at Sound 
Bü in Minneapolis for inclusion on the 
demo tape thar Owen Husney used 
topromote Princetotherecord com- 
panies. 


Baby Baby Baby 
A song from Princes period with 
Owen Husney, | 978. 


Baby, I’m A Star 

Has a different beginning with a spo- 
ken intro that was excluded on Purple 
Rain. One of three songs on Purple Rain 
that are based on live recordings mada 
at the First Avenue, August 3rd [983. 
At first, Prince didn't intend to usethe 
First Avenue tapes, but after hearing 
them he reversed his decision and the 
basic tracks of "| ¥Yould Die 4 LI," 
"Baby, l'm A Star" and "Purple Rain" 
were used on Purple Rain, 


Baby, You're A Trip 

Prince's own version of the song is 
from |984. |t was re-recorded for in- 
clusion on Jill Jones’ 1987 album. 


The Ball 

Recorded in late July 1986 with 
several members of The Revolution. 
The song is often incorrectly called 
"Crystal Ball," whereas the title of the 
song referred to as "Expert Lover" in 
actuality is "Crystal Ball." Sith some 
lyric changes, "The Ball" became "Eve 
No" on Lovesexy. Prince even kept the 
segue of "party talk" on Lovesexy, 
which was originally used between 
"The Ball" and "Joy In Repetition’ on 
the planned Crystal Ball thrae-LP set. A 
part of the segue was used once again 
when most of the original recording 
of "oy In Repetition" turned up on 
the Graffiti Bridge album. 


Batdance 

An extended version that was pre 
viewed on April Sth 1989 at a Minne 
apolis bar called the Pacific Club. This 
version includes excerpts from " Rave 
Unto The joy Fantastic." Some parts 
of the song, as well as many sampled 
voices, are totally different from the 
released version. 


The Batman Theme 

Instrumental recorded in | 989 for 
the Batman film and album that went 
unused. 


The Beautiful Ones 

Contains an extra line at the end of 
the song, “Sometimes you win, some 
times you lose, sometimes | get so 
confused, right now, | knew, | know 
what | want, | want you." Recorded in 


late 1953 or early | 984. 


Been Down A Long Lonely Road 

An a capella from 1979. This is 
probably one of several demos mada 
in preparation for Prince's second al- 
bum, for which he had written over 
20 songs. The other songs that are 
circulating are "Donna," "Miss Tou," 
and two short instrum entals. 


Big Sister 

Probably recorded during the Graf 
fiti Bridge sessions, | לסל‎ Featured on 
a mural inside Paisley Parle that con- 
tains many other titles of songs that 


were slated to appear in Graffiti Bridge, 
such as "Graffiti Bridge,” "The Latest 
Fashion," "Joshua," and "The Grand 


Progression." 


Big T all Wall 

A great | 98/ song about an un- 
faithful lower with a striking stripped 
down drum and wocal arrangement. 
Prince wants to keep his lover behind 
a big tall wall to keep her from seeing 
others. The song includes the phrase 
"ve got more holes than a golf 
course,” which Prince also used inthe 
segue between "The Ball" and "Joy In 
Repetition.” 


The Bird 

A 1983 studio version of the song 
with The Time exists. The version on 
Ice Cream Castle is a live recordingfrom 
a July | 983 publie "dress rehearsal" at 
First Avenue, a concert which fune 
tioned as an audition for Paul Feter- 
son, lceeyboards, and Reely Harris, 
drums. Peterson was drafted as re- 
placement for Monte M oir, who had 
left after the 199% tour, but The Time's 
original drummer, Jellybean Johnson, 
returned to work on the Purple Rain 
film and ensuing Time album. 


Bliss 

Prince's own version. Kahoru Ko- 
hiruimalki just substituted some of 
Prince's vocals for her own. A circu- 
lating tape of the song has a produc 
tion slate of September Grd |959, 
which refers to the date of the final 
mix and not the actual recording date. 
The song was recorded in the spring 
of | 589 andis a collaboration between 
Prince and Levi Seacer |r. 


Blues In © (If | Had A Harem) 

slow blues number played on the 
| ^88 Lovesexy tour. The song was 
probably written on the tour, since it 
took shape during the first few con- 
certs of the tour. It is not included in 
any pre-tour rehearsals. 


Bob George 

A stripped-down Black Album 
number relying on a funlcy drum beat, 
over which Prince raps in a menacing 
electronically distorted voice. A solo 
efort by Prince, recorded before any 
of the Sim Q' fhe limes tour band 
members were involved in the Black 
Album project. From 198. 


Boom Boom (Can't Y ou Feel 
The Beat Of My Heart) 

A Jill |ones outtalce from the ses- 
sions for her planned second Paisley 
Farle album, summer of | 285. It veas 
also turned into a video, in which Jill is 
wearingthe clothes that she wore dur- 
ing "Love Machine" in Graffiti Bridge. 


Burn lt 

Played briefly during Prince's birth- 
day concert at St. Paul Prom Center, 
June 4th, 1985. No known studio re 
cordings. Prince uses his "Morris Day 
voice." 


Bus Stop 

Recorded during sessions for Dia- 
monds And Pears, inthe winter of |290 
5|. 


By Alien Means 

Written on the Lovesexy tour in the 
summ er/autumn | 966 (copyrighted in 
the autumn of | 988). Supposedly of 
fered to Madonna, but this is not sub 
stantiated. 


Can | Play With U? 

Recorded by Prince and Eric Leads in 
December | 985 and sent to Miles Dav- 
is for possible inclusion on his 1986 Tutu 
album. Miles and his lceyboardsplayer 
Adam Holzman added th eir parts tothe 
tune. YYhen Princeheardthe other Tutu 
material, he didn't think his funky 
number fit, zo he pulled it. 


Can't Stop This Feeling | Got 
First cut with The Revolution in 
June 1986 during the Dream Fator 
sessions. Re-recorded in | 989 during 
the Graffiti Bridge sessions. Besides the 
original [986 version, two alternate 
takes are circulating of the | 989 re 
malce, both very similar to the released 
track. One version is almost identical 
tothereleased song, butth ere appears 
tobesome vocal differences. The oth- 
er version lacks the spolcen intro and 
features some strings and additional 
backing vocals by Prince, as well as 
some slightly psychedelic guitar lines. 


Cat And Mouse 
Offered to Car in late 1989, along 
with "9 Lives." 


Cat Attack 
Recorded in late | 956 for possible 
inclusion on Cat's debut album. 


Chocolate 

Cut during sessions for foe Cream 
Castle, | 983 or early 1984. The song 
was later offered to |ames Brown be- 
fore eventually surfacing on Pandemo- 
nium in | 990, with few changes (even 
Prince's appearance as a waiter was 
intact]. 


Church 
Recorded in the winter of | 290-5 | 


during sessions for Diamonds And 


Pearls, 


Cindy C 

An up-tempo rock number inspired 
by famous model Cindy Crawford. 
Recorded for the Black Album in Oc- 
tober (987. The tune has a distinct 
live band feel and features a jazzy horn 
arrangement and a rap by Cat, bor- 
rowed from |.M. Sille's influential house 
track, "Musie ls The Key." It was later 
used on an early version of "Fositivi- 
ty" (omitted on the Lovesexy album). 

The Black Album was to a large ex- 
tent a solo project by Prince, as he 
cut most of the tracks on his own 
before any of the Sign O° The Times 
tour band members were involved in 
the project. Only "Cindy C" and "Le 
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Grind" were recorded with the band, 
while "Rockhard In Æ Funley Place" 
came from the Camille album. An in- 
tro was also addedto "2 Nigs United 


4 “Wrest. Compton, 
ing track. 


an already exist- 


Claudine 
Circa | |0ל‎ The Time outtalca. Hen- 
tioned in an article, 


Cold Coffee And Cocaine 
Included on a piano session with 
Prince, circa | 954-85. 


Come Outside And Play 

Recorded during the Graffiti Bridge 
sessiongin | .לסל‎ Samples can be heard 
in "New Power Generation (Fr. I" 
on the album. 


Computer Blue 

Recorded in the summer of |983. 
The song dates back to a [999 tour 
rehearsal and is based on a riff played 
by Dr. Finke which Prinee used as the 
foundation of the track. Three differ- 
antyersions exist. One features a "hall- 
way speech" by Prince and has 
Wendy's "computer voice" halfway 
through the song (used in the Purple 
Rain tour version). The second ver- 
sion lacles all the spolcen and sung parts 
in the second section of the song, but 
adds a funley rhythm guitar lick. The 
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third version is close to the "hallway 
speech" version, but lacks the sung 
parts in the second part. 


Cookie Jar 

Not a Prince composition. It was 
originally recorded by Parlet, an off 
shoot band of George Clinton's Par- 
liament/Funladelie group. Prince 
jammed on it for fun in 19868. Like a 
great number of musical "exercises" 
Prince does in the studio, it was never 
considered for placement on any al- 
bum. Prince's version is brilliant tight 
funk with a prominent organ and a 
catchy chorus. 


Cool 1990 

A rerecording from 1989 of the 
original Time song for inclusion in Grat 
fti Bridge. It was replaced by "Shake!" 
before filming began. 


Corporate World 

The funley title track of The Time's 
unreleased | לסל‎ album, which was 
recorded in the summer of | לסל‎ The 
message is that big companies should 
spend money to make a better world 
where kids can grow up safe, "A new 
soul nation, it's possible" A similar 
theme is expressed in "It's Your 
Word! on Pandemonium. The song 
includes a brief samplefrom Sly Stone's 
"Dont Call Me Nigger, YYhitey." 


Cream 

A slightly different version was in- 
cluded on a "oett Off" EP that was 
printed up (as an acetate] but scrapped 
in May 1991. Thereis another version 
that has an intro rap by Tony M. 

The "Gett Off" EP also contained 
"Horny Pony,” "Money Don't Matter 
2 Might," and the | (minute version 
of "Gett Off" that was released on 
june ^h 199] to radio stations and 
Ds. The EP was serapped at the last 
moment and Prince decided instead 
to release a limited edition | 2" single 
of "Gett Off" 


Cross The Line 

A demo recorded with the Love- 
sexy tour band in one day in the spring 
of 1966. Prince wrote it in response 
to a poem by Ingrid Chavez called 
"The Line" It is a sparse, monotone 
bass-driven rock number with prom- 
inent vocale by Sheila E and Boni Bov- 
er. Towards the end, Prince intro- 
duces a new dance called "the Kan- 
garon," 


Crucial 

Two slightly different versions ex- 
ist. of this song, which was recorded in 
the latter part of 1957. It is an excal- 
lent sensual ballad, sung by Prince in 
his delicate falsetto voice, and with a 
chorus that is not unlilcethat of " Cool 
Love" (on Sheena Easton's fhe Lover 
In Ale). The main difference between 
the versions is that one has a promi- 
nent guitar added. The" guitar version" 
features a two-minute guitar solo to 
wards the end. The other version has 
a sax part instead. 

Although "Crucial" is often listed 
as a Lovesexy outtalce, the drums have 
all the characteristics of "vvhen 2 R In 
Love" or" Supearfunlcvealifragisexy," for 
example, indicatingthat it was record 
ed before Lovesexy, earlier in 1987. 


Cruisin’ Down The Highway 

Unremarkable instrumental that 
was often played during |983 rehears 
als. No known studio recordings. 
sounds a bit lila "Can't stop This Feel- 
ing | Got." 


Crystal Ball 

This songis often incorrectly called 
"Expert Lover" (sea also "The Ball"). 
"Crystal Ball" was planned to be the 
title track of the three-LP set Prince 
recorded in | 986, which became Sign 
Q' The Times after discussions with 
Varner Bros. The song is a slow re 
petitive suite-lilke number based on a 
three-note synth bass riff (not unlike 
some [999 material such as "Purple 
Music’ or "Possessed"]. A second, 
more common, version of the song 
features Clare Fischer's orchestra 
strings and contains more sound ef- 
facts than the first version. 


Daddy Pop 

Different drums and much less ef- 
facts. Also has additional lyrics in the 
second verga. From | 990. 


The Dance Electric 

Prince's version ofthe song he gave 
to Andre Cymone Recorded in the 
latter part of |984. A backwards ver- 
sion of the song was played as interval 
music in the Purple Ran show. 


Dance To The Beat 
An uptempo rock 'n' roll number 
performed by Prince and members of 


The Time during ב‎ concert at the First 
Avenue, March 6th 1962. 


Dance With Power 

shown on sheet music in Graffiti 
Bridge. It is also a phrase in the ex- 
tended version of "Alphabet 5t." 


Darling Marie 

A song from Frince's period with 
Owen Husney, 1978-75. |t is not an 
early version of "Darling Wilde." 


Darling Mikki 

starts with Prince talking as an in- 
tro before the song is played as on 
Purple Rain. There is also an added in- 
strumental .הזו‎ Another version 
doesn't havetheintro words, but oth- 
erwise it is exactly the same as the 
alternate version. Recorded in late 


| 83. 


Data Bank 

First cut with The Revolution dur- 
ingthe Dream Factory sessions in | 986. 
The first version of tha song is more 
of a jam type number than The Time's 
released version. Prince uses a speed- 
ed-up voice and the song goes into an 
extended jam towards the end. Prince 
says "| 2 inch" and calls out the names 
of Tha Revolution members. The song 
was re-recorded for Corporate Wond 
in 1969 The Corporate rodd version 
is shorter than on Pandemonium and 
has heavier drums. 


Dead On It 

A sparse Black Album rap number 
with a funley beat and rhythm guitar 
lice. A solo effort by Prince, record- 
ed before any of the Sign O° The 
Tme tour band members were in- 


volved in the Black Album project. 
From |587 


Desire 

Prince on vocals. This version, from 
April-May | 5סל‎ is longer than on The 
Family and the strings and instrumen- 
tal coda are missing. susannah's vocals 
are barely audible here. 


Diamond Ring 
Recorded for Jon Bon | ovi in | 985. 


Dirty Window Pain 

Recorded during sessions for Dirty 
Mind, summer [980. The song is nat 
called "Dirty Vvindow Pane" as is of- 
ten believed. 


Divinity 

A repetitive | [minute instrumen- 
tal from |983, based around a simple 
synth figure. 


Do Me, Baby 

An early version was recorded in 
early 1977, when Prince was working 
with Pepe VVillia. According to Pepe, 
the song was at this time considered 
to be André's, and he was very upset 
when Prince released it four years lat- 
er as his own composition. 


Do U Wanna Rock? 

supposedly recorded in lata | 9917 
early 1992 for possible inclusion on 
the new album. 


Do Yourself A Favour 

Recorded for possible inclusion on 
Ice Cream Castle, | ^83 or | ?84. Jesse 
Johnson re-worked the song and in- 
cluded it on his 1966 Shackadeliag al- 
bum, crediting it to himself and Pepe 
|| 


Donald Trump (Black Version) 

Apart from being a bit shorter than 
on Pandemonium, this version is very 
similar to the released song. Record- 
ed in the summer of 1989. 


Donna 
Acoustic demo from |979. 


Don't Make Me Pay For Y our 
Mistakes 

Blues number perform ed with Ro 
sie Gaines on the Nude tour in | 990. 


Don't Say U Love Me 

Prince's version of the song [with 
Prince on vocals) recorded for Marti 
ka's Kitchen in late | 990. |t was offered 
to both Martika and Paula Abdul. 


The Dopamine Rush Suite 

A continuous |B-minute suite, en- 
compassing the tracks "2|" to "24" 
from the unreleased third Madhouse 
album, 24, which was recorded in late 
| 956 after the Lovesexy tour. The first 
part ("21") of “The Dopamine Rush 
suite" was remixed and used by Eric 
Leeds on his limes Squared album, 
where the song is titled "The 
Dopamine Rush" and is credited to 
Prince. The original version features 
girls speaking in French, Dutch (by 
Anna Garcia) and Swedish and prom- 
inent vocals (and lyrics} by Prince. As 
he did on 8, Prinee sampled Vanity's 
moaning from "Vibrator" and left it in 
the background on the suite, Apollon- 
ia's entire speech from "In A Spanish 
Villa" was also lifted and used in the 
background on a latin/salsa part of the 
suite. 

TheMadhouse album was mastered 
in early |989, but it was never re 
leased. Eric ] 88098 | לל‎ | album Times 
Squdred contains several songs from 
the 24 sessions, but didn't reuse any 
of the music that was planned for 24, 
apart from "21." Princefelt so strong 
ly about Eric's involvement in the Mad- 
house project that he let Eric develop 
it into his solo album. To a large ex- 
tent, Eric's album was patch ed togeth- 
er by adding orchestrations and melo- 
dies to songs already recorded. 


Dream Factory 

A phrase of "this is what it's like in 
the dream factory,’ was often added 
to "Mutiny" during the 1966 "Hit > 
Run" concerts. Itisuncertain ifa com- 
plete song was ever recorded. 


I8 (RU Legal Yet)? 

From the unreleased Madhouse 24 
album, recorded in late | 988 after the 
Loves axy tour. 

Contains two repeated phrases, 
"My father has a shot gun, | hope he 
doesn't use it," and the title, "18, are 
you legal yet?" Musically it is quite sim- 
ilar to the fast "rock" part of "Bat- 


dance." Played live by Miles Davis in 
199]. 


Electric Chair 

First cut in the spring of 1988 and 
later revived for the Batman album. 
The circulating alternate take sounds 
lile a demo or "jam" of the songas it 
features extended instrumental parts. 
It could also bea | 2" recording of the 
songoran extended remix. Thefunley 
synth bass line is more emphasized 
than on Batman. 


Electric Intercourse 

Fianc-based mid-tempo effort that 
was previewed at the First Avenue, 
August drd 1983. Neo studio record- 
ings of the song are circulating The 
song was actually in an early edit of 
Purple Rain, with Prince and Vv endy 


trading licles. 


Elephants & Flowers 

A demo recording with different 
lyrics, although they are on the same 
theme of redemption from spiritual 
corruption. ne verse reads, "Sex is 
not love, loveisnot sex, putting words 
in other people's mouths will get you 
elected." Recorded duringthe Batman 
sessions, late | ^BB/early | 985. 


| | Minutes 
Recorded in October | 986 for Jill 


Jones’ album, but it was never used. 


Eliminate The Negative 
Recorded with Robin Power in late 
| .לטל‎ Samples are mixed into "New 
Power Generation (Pt. I)" on Graffiti 
Bridge. The song is segued from "My 
Tree" It contains the phrase "speak 
from a positive, positive place, and 
eliminate the negative... bass." 


Emotional Pump 

fered to oni Mitchell in 1987 or 
| ?88. She turned it down. Thesongis 
often incorrectly referredtoas "Emo 
tional Dump." 


Erotic City 
Two alternate takes exist, both 
quite similar to the released version. 


Recorded in February | 984. 


Eternity 

Two different recordings of the 
song with Prince on vocals are circu- 
lating Apart from slightly different 


drum sounds, the two wersions of 
"Etemity" are very similar. One wer- 
sion has an echo put on the drums. 
"Etemity" and "Euphoria Highway" 
were shortlisted for a | "86 album by 
Vanessa Williams, supposedly to be 
produced by George Clinton. How- 
ever, the album never materialized and 
"Etemity" instead turned up on Shee 
na Easton's No Sound But A Hear, re 
leased (in the States) in late | 906. 


Euphoria Highway 

An unremarkable, slow instrumen- 
tal. The title of the song comes from a 
shout by a woman at the beginning of 
the song. Probably from |986 and 
planned for Vanessa Y¥illiams' album 
(see "Eternity" ). 


Everybody Dance 

Played live at Sam's, Minneapolis, 
March Sth 1961, on the Diny Mind 
tour. A mostly instrumental rock 
number. 


Extra Lovable 

From the 1999 sessions, |962. 
Much rockier than anything on 1999, 
Even though the song was probably 
recorded by Prince on his own, he 
performs it as a band number, calling 
out the names of some of his band 
members. 


Evolsidog 

Mentioned by Levi Seacer |r in an 
interview. supposedlyfrom 1966. The 
title is "God Is Love" backwards. 


Fat Lady 
Recorded in July | ^86. Atlanta Bliss 


appears on the track. 


Feel U Up 

[998 outtake from | 982. Later re 
recorded for the Camille album in 
| 906 (released on the B-side of "Par- 
tyman" in [9895]. 


Five Women 

Prince's [99] demo of the song he 
gave to |oe Cocker. The song seems 
to tale carefully worded cuts at Kim 
Basinger, as well as someone who 
claimed that. Prince was the father of 
her child. 


Flesh And Blood 
Recorded for Jill Jones’ second al- 
bum, summer of | 289. 


The Flow 

"The Flow" rap was addedto "The 
Future" halfway through th eA ude tour 
in 1990. The original version has Tony 
M rapping over a funlcy groove, which 
actually resembles "Live 4 Love" Ro 
sie joins in on the chorus. The chant 
of "Michael B in thehouse" was later 
usedin "Daddy Pop" on Diamonds And 
Pears. “The Flow" was quite drastical- 
ly reworked for the "love symbol" 
album. 


Fortune T eller 
Recorded by Prince with the 94 East 


(including Colonel Abrams) in 1977. 
Thesong was written by Hank Cosby, 
who wrote many of Stevie YYonder's 
early hits. 


Frantic 


Recorded in 199| or | 997. 


Freedom 
An early Diamonds And Pears out- 
talce, late 1990, 


Fuchsia Light 

Prince composition recorded by 
Tony Le Mans for his second album. 
He was still signed to Paisley Parle 
Records when he died (June 24th 
[992 ), but he had had a falling out 
with Prince and wasn't even allowed 
to record at Paisley Fark. 


Funky 
Copyrighted in 1990, but suppos- 


edy recorded in |959. 


G-Spot 

Prince and The Revolution played 
this song frequently during rehearsals 
in the summer of |983 and it was 
scheduled to be in the Purple Rain film. 
The original [983 studio version is 
quite different from the version Prin- 
ce recorded with [ill Jones in 1988. 

Two versions of the 1906 remake 
are circulating One version has dit- 
ferent drums and more percussion 
(congas) as well as strings which makes 
it quite different from the released 
song on Jill |ones' album. The other 
version (cut short] has heavier, ech- 
oed drums, and a different orchestral 
intro and a longer instrumental part. 
before the vocals begin. 
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Get Blue 

Written for Louie Louie. Although 
it is somewhat reminiscent of "Open 
Boole,” it is a fairly unremarkable pi- 
ano ballad, from 1990 or early 199]. 


Glam Slam '9 

Aired on Minneapolis radio on Jan- 
uary 6th | 59]. Most of the lyrics end 
ed up in "Gett Off," while the refrain 
was borrowed from "Glam Slam." 


Girl O^ My Dreams 

First recorded by Prince during 
Dream Factory sessions, in June | 986 
(the day after "Can't Stop This Feeling 
| Got" was cut). The song veas offered 
to Three O' Clock, but they turned it 
down. It was later drastically re 
worked for T.C. Ellis’ True Confessions 
album. 


Girl Power 

An uptempo number with a repeat- 
ed refrain and vocals by Boni Boyer 
whose organ is very much to the fore. 
Percussion by Sheila E, while Prince 
supplies a guitar solo and some jazzy 
guitar embellishments. From | 988. 


Girls And Boys 

An alternate version has a different 
beginning and end of the song. "Party 
man" was actually going to be used 
instead of "Girls And Boys" in Under 
The Chery Moon at an early planning 
stage. 


God Is Alive (God Is Love) 
Introduced on the [988 Lovesexy 
tour. Mavis Staples recorded vocals 
to the songin London while on tour, 
but the backing tracks were probably 
recorded prior to thetour. The song 
was slatedto bein GrafftiBrdge (men- 
tioned inthefourth draft of the script). 


Good Man 

Uptempo rock with lots of guitar 
from the spring of | 989 The song, co 
written by Prince and Levi Seacer |r, 
features a Camillelilee voice. The in- 
strumentation of the song is not dis- 
similar to "Electrice Chair" on Batman. 
The song was recorded by Flash, a 
group led by Margaret Cox, which 
Frince worlced with during the sum- 


mer of |969. 


Goodbye 

Recorded in December | 99] when 
most tracks for the "love symbol" al- 
bum were cut. 


Graffiti Bridge 

Doesn't have Clare Fischer's or- 
chestral intro and some of the backing 
vocals of the album version. Mavis Sta- 
ples and Boni Boyer cannot be heard 
on this early version of the song, which 
iz from late |988. 


The Grand Progression 

Left off Graffiti Bridge in favour of 
“still YYould Stand All Time" It is a 
beautiful, gentle love song, set against 
delicate piano playing and some touch- 


UPTOWN #7‏ 4ו 


es of synth. From | לסל‎ The song is 
sometimes called "Inside Of LI" but 
this title isn't mentioned anywhere in 
the Graffiti Bridge scripts. 


Heaven 

Often listed as a Parade outtake, 
but the song was most lilcely recorded 
already in |983. The drums have a 
delay on them which is a characteris- 
tic of Prince's post-/9 99. pre-Purple 
Rap songs, such as "Jungle Love" for 
example. 


Heaven Must Be Near 

Five remixes are circulating. An 
edited version also exists. Recorded 
in late | לסל‎ with Ingrid Chavez. Avid 


eo was made of the track. 


Hey Louie Louie 

Game Boyz rap for the group Louie 
Louie Recorded in late 1990 or early 
199|. Has a lot of baseball references. 


Hey U 

A rap number copyrighted in 199]. 
Recorded for a Game Boyz project 
which is currently on the shelf and 
may never see the light of day. "Call 
The Law" was also recorded during 
these sessions. 


High Fashion 

Prince's original version doesn't 
have the strings of tha released song. 
The ad-libbed vocal parts towards the 
end are also omitted here Performed 
as a duet between Prince and St. Paul. 
The song was recorded in April-May 
1965 during The Family sessions, but 
the song probably dates back a few 
years; fragments were included in jam 
sessions by Prince and The Revolu- 
tion baek in 1963-64. 


Hold Me 
A soft ballad written for Anita Bal- 
arin | 990. 


Horny Pony 

A demo version of the song with- 
out the introduction, "ew dance 
commercial, take one," andthefemale 
speaking voice of the released song. 
The organ and piano embellishments 
are also absent here, although the lyr- 
ics are the same. The song was first 
aired during the Glam Slam concert 
on January 6th | 99]. 

"Horny Pony" was included on a 
CD of Diamonds And Pearls that was 
printed up in February of 199|, con- 
taining slightly different versions of 
many of the songs that ended up on 
the album. "Horny Pony" was later 
replaced by "Gett Off." 


Housequake 

Recorded in October of 1986 for 
the Camille album. It turned up unal- 
tered on Sig Q' The Times. There ex- 
ists a longer version which is slightly 
more embellished than the released 
version. Synths, guitar and rhythmic 
sound effects are added and Prince 
uses his normal voice a bit. 


However Much U Want 
From the sessions for the "love 
symbol" album. Recorded in Decem- 


ber [99]. 


| Don't Wanna Stop 

Prince recorded this song in | 960. 
It was later given to Ren VY oods, who 
recorded it for her [982 album Azz 
Izz, but was subsequently pulled from 
the album at Prince's request. 


| Feel For You 
D'emoed in early | 97 / when Prince 
was working with Pepe Willie. 


| Hurt Myself 
A soul ballad played during a Purple 
Rain tour rehearsal in | 985. 


| Like What You're Doing 
A song from Prince's period with 


Owen Husney, | 978-75. 


| Pledge Allegiance 2 Your Love 
Recorded in late 199]. Might be 
titled just "Allegiance." 


| Wish U Heaven 

A different mix which features a 
guitar part where on the recordthere 
is a synth part. From December 1987. 


| Wonder 

A pre-Purble Rain outtake from 
19563, about a man wondering if a girl 
"knows how much | love her, | wron- 
der if she knows how much | need her 
face around." Quite similar to "Ele 
phants & Flowers" in vocal arrange 
ment and melody It. was updated with 
new vocals in 199]. 


| Wonder U 
Originally recorded as a duet be- 
tween Yendy and Prince, | 985. 


| Would Die 4 U 

Has a little instrumental breale in 
the middle of the song that was ex- 
cluded on the released song. Based on 
the live recording made at the First 


Avenue, August 3rd | ל‎ 


If | Love U 2 Nite 

Originally known as "Funny U 
should Call" (after the song's opening 
line), "If | Love U 2 Nite" was later 
given to Mica Paris. lt is sung by Prince 
in his falsetto voice. Mica Paris rare 
corded the song for her album, but 
it's pretty close to Prince's original 
version, which is from the latter part 


of | 907, 


If UU Break My Heart | More 
Time 

A catchy pop soul with a great sax 
hook and an infectious chorus. Re 
corded during the Dream Factory ses- 
sions, 1986. Prince played a short part 
of the song during an impromptu set 
at New Morningin Paris, August 24th 
1956. 


In All My Dreams 


Long, carnival esque "mini-musical" 





fromthe | 985 Parade sessions. Prince's 
voiceis treated so that it's hardly rec- 
ognizabl e. 


Irresistible Bitch 

[998 outtake from 1782. Re-re- 
corded in [983 with Wendy and Lisa 
for the B-side of "Let's Pretend vs ere 
Married.” 


Jerk Out 

First recorded for possible inclu- 
sion on The Time's 1982 album What 
Time b ft? with Vanity on backing wo- 
cals. Three years later it was revived 
by Mazarati, before the song finally 
ended up on The Time's 1990 Pande- 
monium album. Mazarati's version of 
"jerk Qut" is quite different from the 
Pandemonium version, although the 
backing tracks of this version were 
used. Mazarati's version doesn't. fea- 
ture the recurrent "jerk out" chants 
and has partly different lyrics. 


Joshua 

Graffiti Bridge outtake from | 989, 
The name "Joshua" is also the title of 
a bool about Jesus living in a modern 
00's world, which might be the inspi- 


ration for the song 


Joy In Repetition 

Recorded in 1986. An unreleased 
version of "Joy In Repetition" begins 
with a fantastic lone and echoing drum 
beat that gives way to the main tune. 
Another, longer version is segued from 
"The Ball." Apart from that, both wer- 
sions are the same recording as on 


Graffiti Bridge. 


Last Dance 
Recorded during sessions for Dia- 
monds And Peats, 199]. Played at Glam 


slam. 


Last Heart 
Copyrighted in April [99]. 





The Latest Fashion 

The unreleased version is very dif- 
ferent from the track on Graffiti Bridge, 
where the music of "My Summertime 
Thang" was used. This version isn't a 
battle between Morris and Prince. In- 
steadit has Morris explaining over the 
phonato his jilted partner that he vas 
ling when he said that ha loved her. 
Prince's rap part, all the chants ("Go 
Morris, go Morris..." ) and the spolen 
parts towards the end of the released 
version are nowhere to be foundhare. 

"The Latest Fashion" was the big 
show down number in the scripts and 
early cuts of Graffiti Bridge, For un- 
lcnown reasons, it was removed at last 
minute. 


Le Grind 

Black Album opening track, record- 
edin October 1987. The song is very 
much a full-band number with promi- 
nent horns and vocal backings and 


shouts throughout. It is a steady tem- 
po rode number about a dance, "Up 
and down, up and down on the beat, 
y'all like a pony would, pony would.” 
The "pony" theme was later used in 
Cat's "Alphabet St." rap and "Horny 
Pony." 


Leave Me Alone 

A mournful ballad about the end of 
an affair played during a rehearsal ses- 
sion in Nice, October 1985, during a 
breal in the filming of Under The Cher 
ry "oon. 


Leaving New York 

Demoed in 19/76 at Chris Moon's 
studio. Thefirst known Prince song to 
contain a very familiar image; it begins, 
"sitting here on the purple lawn." 


Let Me Tell U What I Might Do 
Included in a piano session with 
Prince from | 984-85. 


Let's Make It Baby 

A track given to Jon Bon Jovi in 
| לט‎ Deseribed as "just a nasty Frin- 
ce-style fucking song" 


Like A Woman 

Recorded in December | 991 dur- 
ing sessions for the "love symbol" al- 
bum. 


Lisa 

Recorded during sessions for Dirty 
Mind in the summer of 1980. Also 
copyrighted in | ?BU. 


Little Girl Wendy's Parade 

Basically "Christopher Tracy's Pa- 
rade" with references to Christopher 
Tracy replaced by Little Girl VY endy. 
There are also vocal differences. From 
the [985 Parade sessions. 


Live 4 Love 

somewhat softer and more "hyp 
notic" than on the album, but most of 
the recording was probably used. 
some lyrics differ and Prince malces 
use of his falsetto vocals on this alter- 
nate version. From [99]. 


Love Is Everywhere 
shown on sheet music in Graffiti 
Bridge. Probably a | לסל‎ song. 


Love Love Love 

Written by Prince and Colonel 
Abrams during sessions with 94 East. 
in | 9/7 Abrams said in an interview 
in [986 that he was considering the 
songfor his next album; he felt it was 
the best song 94 East ever recorded, 
"It has elements of Prince and myself 
that are immediately recognizable." 


Love Machine 

Three unreleased wersions from 
| לטל‎ exist. The first demo recording 
by Prince features different lyrics, in- 
cluding, "Don't you lie, you want some 
head that'll malce you ery, | / tongues 
acting from the neck down..." and 
"Tuning into your pussys psyche." 


This version includes the lina that veas 
used in the remix of "Partyman," 
"hen | want sax, | call Candy." Can- 
dy Dulfer eame to Minneapolis at the 
beginning of July which dates "Love 
Machine’ to July August of 1969. she 
plays saxophone on all cireulating ver- 
sions of "Love Machine.” 

The version included on Corporate 
Word, The Times withdrawn 1985 
album, is very similar to the released 
version, even though it's a minutelong- 
er. Another version with Morris Day 
on vocals is much longer than tha re- 
leased song and contains some extra 


lyrics. 


Love Or Money 

Alternate version featuring Prince's 
normal woice (and not his "Camille 
voice") and ב‎ funlcy rhythm guitar not 
included on the released song (B-side 
of "Kiss" ] Recorded in June | 965. 


Love... Thy Will Be Done 

There are two outtakes in exist- 
ence, one with Prince alone, and one 
that is a duet between Prince and 


Martika. Recorded in late | 990. 


| ovesexy 

A different "rock hard" version was 
recorded and scrapped during the 
Lovesexy sessions, December |987 to 
early january 1908. This version was 
re-worked by Prince in May | 988 (fea- 
tured briefly in a BEC documentary). 


Lust U Always 
Copyrighted in August | סל‎ for use 
by Robert Palm er, who turned it down. 


Machine 
D'amoed in 1976 at Chris Moon's 
studio. supposedly a very filthy song. 


Make It Through The Storm 
Demoed in 1976 at Chris Moon's 
studio. It was re-recorded at Sound 
BU later in 1976 for Owen Husney's 
demo tape, which was used to pro 
mote Princeto record companies. The 
song was co-written by Chris Moon. 


Mama 
Included in a piano session with 
Prince from | 4-5. 


Manic Monday 

Prince's original version of the song 
he gave to the Bangles was recorded 
in early | 984 with Apollonia on lead 
vocals. 


Martika's Kitchen 
Prince on vocals. Otherwise it is 


close to the released version on Adar 
tika’s Kitchen. Recorded in late 1990. 


Melody Cool 

Prince's own demo lacks the | 
duction and spoken interlude of the 
Graffiti Bridge version. An alternate take 
[with Mavis Staples on vocals] con- 
tains an extended spoken part. Apart 
from that, it's very close to the re 
leased song. From |969. 
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Mia Bocca 

First mentioned in VVilliam Blinn's 
first draft of the Dreams script, dated 
May 23rd | 983, which eventually be- 
came Pure Rain. More sexually ex- 
plicit than thefinal seript, Dreams por- 
trayed YYendy and Lisa as lovers. The 
song ended up on the [il jones album 
in | 07ל‎ The basic tracks of her wer- 
sion are from |965, when the song 
was recorded for and briefly featured 


in Under The Cherry Moan. 


Miles Ahead 

Miles Davis talked about this Frin- 
ce composition in a German | לסל‎ T 
interview. It might be one of themany 
Madhouse outtakes that Miles was 
sent. 


Miles Is Alive 
Recorded in late 1991. Also known 
as "MD." 


Mindbells 

Two versions ("normal and long) 
with Prince on vocals are circulating. 
Both have a production slate of Sep- 
tember 3rd 19569 [like "Bliss". The 
song was recorded in the spring of 


לסל | 


Miss Thang 


Original demo version, from 1989. 


Miss Y ou 
Acoustic demo from | 975. 


Moonbeam Levels 

Usually titled "A Better Place 2 
Die." this ballad was probably record 
ed during the 1999 sessions in 1982. 
Frince played a brief part of the song 
on the (999 tour, in Los Angeles, 
March 28th, | 983. It was also played a 


few times on the Purple Rain tour. 


Movie Star 

Lightweight number, with a loose 
jazzy beat. Often listed as being from 
the 1986 Dream Factory sessions, but 
could just as well be from the Parade 
sessions in | 85. The spoken part of 
the song, including the line “crickets 
chirping, water rushing, supposed to 
make you horny, just males me want 
to go tothe bathroom" is mentioned 
in thefirst draft of the Under The Cher 
ry iloon script, dated July Ist 1985. 


Murph Drag 

A funky number about a dance, 
which “only people with money can 
do." Recorded for Corporate World, 
summer of | 985. "Murph" is slang for 
a thicle roll of money. "Murph drag" 
means that the money rollis so heavy 
that it drags along the ground The 
titleis mentioned in " The Latest Fash- 
ion" on Graffti Bridge. A sample of the 
"What time is it!" chant is used fre 
quently in the song. Candy Dulfer plays 
saxophone. 


Mutiny 


Debuted at First Avenue's “th St 
Entry on October 25th | 984 (proba- 
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bly one of the first tracks written for 
The Family project). Besides featuring 
Prince on vocals, Prince's version of 
the songis mixed differently from the 
album track. 


My Love Is Forever 

The original demo version was re- 
corded in 1976 at Chris Moon's stu- 
dio. 


My Summertime Thang 

similar to the Pandemonium track, 
but this version contains dialogue from 
an early draft of the Graffiti Bridge script. 
which was omitted from the final wer- 
sion. An extended portion contains 
more dialogue and less singing. From 
the summer of | לסל‎ 


My Tree 

Recorded with Mavis staples dur- 
ing the Graffiti Bridge sessions in | 989. 
samples are mixed into "New Power 
Generation (Pt. ID" en the album. The 
phrase "NPG in the house" gets 
rapped during the song Thanks to 
Robin Power's pleading with Prince 
during the song, it eventually slows 
down and becomes "Eliminate The 
Negative." 


Neon Telephone 

Prince's version of the songhe gave 
to Three O'Clock (after the Jets had 
turned it down) was recorded during 
the 1966 Dream Factory sessions or 
possibly towards the end of the Pa- 
rade sessions. It is inspired by the neon 
telephonethat Mary used in Under The 
Cherry idaan to speak to Christopher. 


Neurotic Lover's Baby's Bed- 
room 


A song from Frince's period with 
Owen Husney, | 978-75. 


New Position 

À different, slower version of the 
song was recorded during the Parade 
sessions, | 985. 


New Power Generation 

A demo and an alternate tale exist. 
The deme is much rougher and lacks 
all the backing vocals, including Rosie 
Caines, while the alternate take has 
different drums but is otherwise very 
close to the released album track. 

Also in circulation is a version which 
is the first part of the song joined to 
gether with "Fr. ||." It features a guitar 
solo by Prince and T.C. Ellis’ rap is 
included. |t ends with a choir and the 
sound of pouring water. 


New Power Generation (Pt. II) 

A rough demo version of the song. 
It lacks T.Z. Ellis" "True Confessions” 
rap and most backing vocals. A "Funlcy 
Weapon remix of the song also ex- 
ists (not in circulation). It veas left off 
the US | 77 release of "New Power 
Generation." 


9 Lives 
(ne of the best tracks on Corpo- 


rate World, recorded during the sum- 
mer of | לסל‎ A melodie rock number 
with a strong chorus. The verses are 
rapped by Morris, whil afemale vocals 
join in on the choruses. It was planned 
to be the first singe release from the 
album. It was offered to Cat later in 
| לסל‎ when Prince had ceased produc 


tion on the album. 


19 
A relaxed "roclc'n' roll" jam, based 
on a | 2-bar blues pattern, from Mad 


house's 24 album, recorded in late 
| הס‎ 


No Light In A Large Room 

Recorded in early May 1986. This 
track is usually called " veleoma2 The 
Ratrace" by collectors, but the actual 
title is "Ne Light In A Large Room,” 
from a verse in the song that ends 
"din a large room with no light." Re 
corded with a full band and prominent 
female backing vocals (¥Yendy and 
Lisa]. Contains very fast lyrics and lots 
of musical ideas crammed into three 
minutes. Incidentally, the drum sound 
is very close to that of "Play In The 
sunshine," and the two songs share 
many similarities. 


Number One 

Featured in Graffiti Bridge. Basically 
a rap by Robin Power over a drum 
backing which is close to that of "Ele 
phants & Flowers." From late | לסל‎ 


Old F riends 4 Sale 

Recorded in the spring of 1965 
(mentioned in the | 985 Rolling Stone 
interview, which was conducted in May 
1955) and featured in Under The Cher- 
"y loon. It was originally planned to 
be played by Prince on the piane in 
the film. Two versions exist, one with 
Clare Fischer's orchestra fillings and 
one without. Prince revised the song 
in [99], recording new, less personal 
lyrics. 


100 M.P.H. 

Prince's own [985 demo recording 
of the song (vocals by Frince] which 
he gave to Mararati. 


Oobey Doop 

Recorded with Eliza Fiorillo during 
the sessions for Graffiti Bridge in the 
summer/autumn of |989, Samples are 
mixed into "New Power Generation 
(Pe. II)" on the album. It was planned 
to be atracle on the US [2" release of 
"New Power Generation.” 


Gobey Doop Be Shoo Doo Fly 
Me Doo Koo Shoo Ooh 

Remix of "OQobey Doop" sched- 
uled for inclusion on tha US | 2" ra 
lease of "New Power Generation." 


Open Book 

An absolutely beautiful ballad, 
speaking of a possible failed relation- 
ship, "You said you'd take me to an- 
other world... Now the open book is 
closing, closing" Thesong was record 


ed during the Martika sessions in late 
1990, but for some reason left off 
Martilea's album. 


Qur Destiny 

A long complex suite-like rock 
number played at the First Avenue, 
June 4th 1984. No known studio re- 
cordings. 


Penetration 
Prince tunethat Miles Davis played 
live during 1991. 


People Without 

Played live a couple of times during 
Lovesexy after-shows in 1966. It is 
based on a "sign Q' The Times'-style 
riff and features largely improvised lyr- 
ics about the importance of not taking 
anything for granted. 


Pink Cashmere 

Flayed on the PA prior to an after- 
show at the Palace, Los Angeles, Mo- 
vember 6th |9655. sounding a bit like 
"Push," it was probably a song written 
and recorded by Prince on the Lores- 
axy tour. 


Player 

Pid-tempo song from |990, some 
what reminiscent of "Sweet Baby." 
Prince alternates between his falsetto 
and normal voice. 


Pocket Rocket 
supposedly recorded in | לסל‎ 


Positivity 

With Cat's "Cindy C" rap. "Fosi- 
tivity was the last track recorded for 
Lovesexy, in early January | 988. 


Possessed 

First recorded during the [999 ses 
sionzin | 902 Reworked as an instru- 
mental in |983. A short part of the 
instrumental version was playedin the 
background of Purple Rain when Mor 
ris Day tries to seduce Apollonia for 
the first time. The vocal version was 
revamped for the Purple Rain tour. 


Power Fantastic 

A reflective and spiritual piano- 
dominated ballad, sung by Prince us- 
ing his falsetto voice. Flute and trum- 
pet by Erie Leeds and Atlanta Bliss are 
to the fora Recorded at Prince's 
housein March | .טסל‎ An instrumental 
piece called "Paris" is just the intro to 
"Power Fantastic." 


Purple Music 

A |2-minuta 1999 outtake, from 
| 282, which compares the natural 
highs of Prince's "purple" music with 
the effects of drugs. A second version 
[cut short after 2:2 | minutes) has some 
vocal differences. 


Purple Rain 

Reh earsed an dfirst recorded in late 
| 9 /8 when Prince got his bandtogeth- 
er. [he song received its first publie 
airing duringthe August 3rd | 983 con- 


cert at First Avenue. Three minutes of 
thetfull-langth ||-minute First Avenue 
recording of the song was edited out 
(a solo and a verse were dropped) The 
orchestration for the full-length wer- 
sion is circulating on tape. 


The Question Of U 

Two instrumental wersions with 
added orchestrations exist. The orig 
inal draft of the Graffiti Bridge script. 
had a dream scene where musical 
notes were dancing around Prince. In 
all likelihood, the orchestral versions 
were intended for that scene. 


Race 

Recorded in December 199] dur- 
ing the sessions for the "love symbol" 
album. 


Rave Church Style 

Recorded in December | 991 dur- 
ing sessions for the 1992 "Iove sym- 
bol" album. 


Have Unto The Joy Fantastic 

Recorded in the spring of 1968 and 
played during a few Lovesexy after- 
shows. It was also shown on sheet 
חן סופ וח‎ Graffiti Bridge. It seemsto have 
been considered for every album af- 
ter Lovesexy, but has yet to see the 
light of day (except as brief samples in 
"Batdance'"]. 


Rebirth Of The Flesh 

A piece of somewhat chaotic rock, 
based on a guitar riff and featuring a 
non-sensical sing-along chorus. The 
songis sometimes incorrectly referred 
to as "semi-A&-Collia," "Souly-A-Col- 
lia.’ or "New Funkey Cool.” slightly 
changed, the intro words of the song 
turned up in "Escape" (the B-side of 
"Glam Slam") and as the opening 
words of the Lovesexy show. The cho 
rus of "Yale Don't Valle" on Dia- 
monds And Peats is also borrowed 
from "Rebirth Of Tha Flesh." 

"Rebirth Of The Flesh" was record- 
ed for the Camille album in October 
|986. VY hen Prince decided to scrap 
the Camille album, he tock soma of 
the songs and included them on his 
next project, the Crystal Ball three-LF 
set. "Rebirth Of The Flesh" was actu- 
ally planned as the opening track of 
Crystal Ball, segued into "Play In The 
sunshine" YYhen Prince recorded 
"sign Q' The Times" towards the end 
of the sessions, he decided to use it 
instead of "Rebirth Of The Flesh," and 
the threa-LP set was cut down to ba 
come the Sim O° The Times double 
album. 


The Ride Divine (Explore Your 
Mind) 

A 1992 song, mentioned in a Q 
article on Paisley Park, December 
[9592 Might betitled "The Ryde Dy- 


vina." 


Rockhard In A Funky Place 
Recorded in October | 986fon the 
same day as "Rebirth Of The Flesh") 


and placed on the Camille album. A 
year later it was included on the like- 
wise unissued Black Alb um. The song 
is more of a loose rock number than 
funk. Thejazzy horn arrangement was 
used in the Sign O° The Times tour 
version of "| Could Never Take The 
Place Of Your Man" (it signalled the 
end of the instrumental segment of 
the song). 


Rough 

A song offered to Joyce Kennedy, 
copyrighted in | 985. Incorrectly re 
ferred to as " Too Rough." 


Round And Round 

Quite different from the Graffiti 
Bridge version. The drums are heavier 
and the song features the same bassy 
synth sound as on "New Power Gen- 
aration, as well as some different 
synth lines and scratching. From |989. 


Schoolyard 

YYritten and recorded on the Nude 
tour in [990. Prince talked about the 
song in the Rollng Stone interview, 
October 1990. The song tells the sto 
ry of afumbling | á-vear-old boy trying 
toseduce a girl while listeningto Tow- 
er of Power. 


The Second Coming 

A pre-recordedtape of this a capel- 
la number was used to open the Con- 
troversy shows in | 981-82. Som etim es 
referred to as "It YYon't Be Long" 


Seven Corners 

Written by Prince with Levi Seacer 
jr and Ingrid Chavez for inclusion in 
Graffiti Bridge, where it was featured 
briefly. From late 1989. 


I7 

From the unreleased Madhouse 24 
album, recorded in late | טסל‎ It is typ- 
ical of Madhouse's style, built around 
a simple repetitive riff, played on sax, 
but with lots of musical embellish- 
ments and many "excursions" from 
the main theme. 


Sex 

A Prince/Levi Seacer |r composi- 
tion that was first recorded in the 
autumn of | לסל‎ forthe US | release 
of "Scandalous." The song was later 
revamped for use by Lois Lane. Prince 
recorded "Qualified" for them in De 
cember 199], so it is likely that the 
new version of "Sex" also is from late 
| לפ‎ | or early 1992. Prince's own wer- 
sion is very similarto Lois Lane's. They 
just substituted Prince's vocals for 
their own. 


Sex Shooter 

Written and recorded for Vanity 6 
during the summer of 1963. It was re 
worked in early [984 for Apollonia 
6's album. 


Sexual Suicide 
From the | 985 Parada sessions. The 
song was actually placed in an early 





cut of the film, but it was dropped 
from both the film and Parade. Fea- 
tures jazzy sax patterns by Eric Leeds 
and orchestra fillings by Clare Fischer's 
orchestra. 


Shake! 

Included on Corporate Word, re 
corded in the summer of 1989. This 
version is ahalf minute longer than on 


Graffiti Bridge. 


She Spoke 7 Me 

Recorded in December |99| dur- 
ing sessions for the "love symbol" al- 
bum. 


She's Just A Baby 

A blues-tinged ballad sung in a fal- 
setto voice from the Dite Mind ses- 
sions, 1960. Prince describes his love 
for a young girl, "Although she is 
young, she's the only one who can 
bring out the man in ma." 


^he's So Hot 

Recorded in the winter of | 9909| 
during the Diamonds And Pearls ses- 
gi ons. 


Since We've Been Together 
From |976. The first song Prince 

copyrighted at ASCAP, the American 

society of Composers, Authors and 


Publishers. 


Small And Bright 
Also mentioned in the 1992 Q arti- 
cle. 


Soft And Wet 

Original demo version was record 
ed in [976 at Chris Moon's studio. 
Later in 1976, Prince made another 
demo recording of the song at Sound 
oO. Owan Husney used this second 
demote promote Prince to therecord 
companies. 


Something Funky This House 
Comes 

More of a rapping introduction of 
the band than a proper song. Tony M 
raps a short introduction to each band 
member, except Sonny Thompson and 
Tommy Barbarella, which might indi- 
cate that the song was written during 
the Nude tour. The number was de 
buted during The New Power Gener- 
ation debut concert at Glam Slam, Jan- 
uary 6th 1991, The song is copyright- 
ed as “Something Funlcy This House 
Comes" andnotthe shortertitla which 
is often used, "Something Funlcr." 


Soul Psychodelicide 

First recorded in july 1986 with 
several members of The Revolution, 
but most of the circulating versions of 
the song are from |9B8/| 989. The 
song is mentioned in "Joy In Repeti- 
tion" as being "a year long" (my spell- 
ing of the song comes from the sheet 
lyrics to "oy In Repetition") 

At least four different versions of 
the song are circulating. The first wer- 
sion contains a prominent organ 
throughout and snippets and ideas 
from "Graffiti Bridge,” "Elephants & 
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Flowers" and "vv et.an Funk," as well 
ag the beginning of “Tricky,” a Time B- 
side, and a cello part from Sheila E's 
"Oliver's House" The instrumentation 
of the second version is stripped dawn 
to drums and sound effects. The third 
version of the song begins with moan- 
ings anda girl, supposedly Kim Basing 
er, singing a capella. Otherwise this 
version is mostly instrumental with 
few, if any, appearances by Prince. A 
fourth version iz the most modern- 
sounding recording, with lots of sam- 
ples and a hip-hop-lilee drum beat and 
sound. 


Spirit 
Prince on lead vocals but otherwise 
closeto the released version. Record 


edin late | סולל‎ for Martika’s Kitchen. 


Spiritual World 
Shown on sheet music in Graffiti 
Bridge. Probably a | לסל‎ song 


Standing At The Altar 
Recorded in the autumn of [99]. 
Mentioned in articles. 


Strange Relationship 

Prince jammed on this song with 
The Revolution back in | 983-84. The 
first known studio recording is from 
the spring of [985. It was reworked 
in 1986 for the Camille album, which 


iz the version that was released on 
Sign C" The Times. 


Superfunkycalifragisexy 

Black Album track recorded by Frin- 
ce on his own in 1957. It is a sparse 
rodefunk number with an infectious 
chorus and mostly talked lyrics, some 
of which were first included during a 


concert at the First Avenue, March 
2st | 987. 


Susannah’s Pajamas 

Cowritten with Erie Leeds. This 
outtake version (April-May | 985) is 
close to the released song, although it 
has more of a live feel to it, with ech- 
oes on the sax and several false starts. 


Take Me With U 

The unreleased version of this song 
doesn't fade out as on Purple Rain. In- 
stead, the string coda continues for a 
while longer. Recorded in early 1984. 


Teacher Teacher 
Offered to Three G' Clock. Prob 
ably a 1986 song. 


There’s Others Here With Us 

Parade left-over, from the summer 
of 1955. A strange, eerie number, 
more or less an a capella. 


Tick, Tick, Bang 
similar to th efinal version, just a bit 
rougher, more demo-lilce. From 1989. 


Toy Box 

sheila E based her recording on 
Romance 1400 on Prince's instrumen- 
tal version from | ?83. 
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Tow 

Recorded in December |99| dur- 
ing sessions for the “love symbol" al- 
bum. 


Turn It Up 
Fast rock 'n' roll-style outtalce from 


the [999 sessions in |962. 


10 

From the unreleased Madhouse 4 
album, recorded in late 19868. The 
track starts with the sound of pouring 
water, a symbol of purity also used by 
Prince on Lovesexy. The number is a 
laid-back ballad with nice sax embel- 
lishments by Eric Leeds. 


? Migs United 4 West Compton 

Black Album track. Madhousestyle 
jazz-rock fusion. An intro with a beat 
reminiscent of "Housequalce" and var- 
ious voices all speaking at once was 
added to an already existing track, 
possibly from Madhouse sessions in 
| 206 or | 987. 


U Call Me 

From the 1999 sessions, | 981. 
Lightweight rock 'n' roll number sim- 
ilar to "Turn It Up" 


U Want Me 2 What? 

Recorded with Robin Power in late 
| לספ‎ | Samples are mixed into "New 
Power Generation (Pt. Il" on Graffiti 
Bridge. The song was worked on dur- 
ing sessions at Larrabee studios in Los 
Angeles in October |990. |t was 
planned to be a track on the US 12^ 
release of "New Power Generation," 
but it was left off the record. 


Uh Huh! 

Blu es-tinged number built around a 
funlcy bass line which Prince wrote for 
Ray Charles for use in a 1991 Pepsi 
Light commercial. Reportedly, Prince 
received a cool $7 million. 


Undercover L over 

Written by Prince with Levi Seacer 
Jr in late 1989 for Robin Power. A 
part of tha song was played during the 
"Mew Power Generation" KMO| 
broadcast on December 5th 1985. 


U're All | Want 
Copyrighted in June | 99]. 


Vibrator 

A hilarious pop number recorded 
with Vanity & It features Prince as a 
female storekeeper who sells Vanity 
her much needed batteries for her 
"body massager." The song is usually 
listed as an outtake from Vanity 6's 
| 282 album, possibly let off the album 
because of its "nasty" lyrics. Howey- 
er, tha song could be from [983 as it 
segues right into "G-spot" on all tape 
copies. "G-Spot is definitely a [983 
song. This means that "Vibrator," "G- 
opot" and "Sex shooter" could have 
been intended for a second Vanity ó 
album. The songs seem to be themat- 
ically linked. 


Violet The Organ Grinder 

similar to the released song, but 
this has more acoustic-sounding 
drums. From 159]. 


The Voice 

The first song recorded for Mavis 
staples' proposed second Paisley Parle 
Records album, mid-199|. A strong 
uptempo number with a rap by Tony 
M and a serious message, "Keep the 
war over, but tell me how many want 
to keep the peace! Ve keep building 
guns when we need to build love, cuz 
that's the only way war will cease." 
Another version of the song, current- 
ly circulating as a two-minute sample 
only, is entirely different. It is rougher, 
probably being a demo of the song 
made by Prince, who can be clearly 
heard singing on this version together 
with Mavis. 


Walk Don't Walk 

Very similar to the released song 
The drums appear to be a bit softer. 
Recorded in the summer of | 990. 


We Can Funk 

First cut in | סל‎ with (parts of] The 
Revolution, but re-recordedfor inclu- 
sion on Graffiti Bridge. Most of the 
personnel on the Graffiti Bridge ver- 
sion appear on George Clinton's The 
Cinderella Theo, which indicates that 
the song was first reworked in late 
[958 or early | לסל‎ during the ses 
sions for Clinton's album. There ex- 
ists an eight-minute version (not in cir- 
culation] with only Clinton's vocals 
that was probably planned for his al- 
bum, but the song was saved for Graf 
fiti Bridge. 

Two versions that were worked on 
during the Graffiti Bridge sessions are 
circulating. One of the versions con- 
tinues for twice the length of the al- 
bum track, going through several false 
climaxes and a lengthy instrumental 
section before reaching its finish. The 
second version is alsolonger than the 
released version. Although it's quite 
similar to the Graffiti Bridge version, it. 
lacks the "testin' positive 4 the funlc" 
lines. It seguesinto "|oyIn Repetition" 
in much the same way as on the al- 
bum. 


Well Done 

Played live with the Steeles at the 
Fine Line cafe in Minneapolis, January 
[Oth 1992. Probably written by Prince 
for the group or Javetta Steele. 


Wendy's Paradise 

Mentionedin the third draft of the 
Under The Chery iloon script (dated 
september /th | 985] as tha song Frin- 
ce is playing on the piano in the open- 
ing bar scene. In other drafts, he is 
playing "venus De Milo" and eventu- 
ally "An Honest Man." 


Wet Dream 

A re-worlced instrumental version, 
rather than the normal wersion with- 
out vocals. This version doesn't have 


the bridge section of the released song 


From | 783. 


Willing And Able 

This version starts off with Prince 
counting in the song. The backing vo- 
cals are probably by Prince instead of 
The Steeles as on the album. Record- 


ed in 1990. 


Witness 

Raw and bluesy rock tune first. re 
corded in March 1966 (on the same 
day as "The Ballad Of Dorothy Fark- 
er"). There are two | 996 versions of 
the song One has an added sax anda 
prominent organ, as well as more vo- 
cal backings. A third, entirely differ- 
ent version was recorded in 1988 or 
| 989. This version leans more to- 
wards funk and is musically close to 
some Black Album material. Although 
the song features a rough guitar and 
"Caribbean" keyboards, the main in- 
strum entation is made up of bass and 
drums, quite similar to "Bob George" 
for example. 


Wonderful Ass 

Light תטמס‎ tune with a brislc 
synth line and tongue-in-cheel lyrics 
first recorded in |983. An updated 
version was recorded during the 
Dream Factory sessions in | 986. 


Wouldn't You Love To Love 
Me? 

Princes original version was re- 
corded (and copyrighted) in | 980, 
probably during the Dirty Alind ses- 
sions. Prince re-recorded the song in 
[287 for Taja Sevelle. Tha I987 wer- 
sion, with most of the Sig: O' The Times 
band, is also circulating on tape. Com- 
pared to Taja's version, the instrumen- 
tal section towards the end is exten d- 
ed further on Prince's version, and he 
adds a few spolcen asides, such as "It's 
alright, | won't bite... well, maybe just 
a little bit!" 


Yes 

Co-written with Eric Leeds. The 
outtake version is two minutes longer 
than the album track. Recorded dur- 
ing fhe Familv sessions in April-May 
| 285. 


Your Love Is So Hard 

Written by Prince and Levi Seacer 
|r, in the early part of 1989. Quite 
similar to some of Prince's other ma- 
terial from this period in | לסל‎ It is 
quite sparse, but with lots of sampled 
brass, strings and voice embellish- 
ments. 


Untitled instrumentals 

A few untitled instrumentals are 
circulating. Two are from the same 
sessions as "Donna," "Been Down A 
Long Lonely Road," and "Miss Tou." 
A |982 instrumental is often called 
"Climas" or "Jamming Till The Dawn." 
An unreleased Madhouse style instru- 
mental was recorded during The Fam- 
iv album sessions. 





FAKES AND “MISTAKES” 


There exists a fair amount of fake outtakes, [tis amazing that some of 


these still are being touted as Prince “outtakes” when most obviously they 
are clumsy homemade tapes, which are usually easy to detect. It is very 
annoying that these tracks are circulated. 

The so-called l'rince/ André Cymone session is an obvious fake, but it 
seems that onesong from this "session," “Heaven Over LU," has been more 
or less accepted as a Prince/Cymone collaboration, However, itisnot! The 
socalled Underground outtakes, including "Stranger" and some instru- 
mentals, are also fakes, as are the recently circulated 1999 outtakes, in- 
cluding “Enduring,” “Sweet Love," and “My Bed.” 

A tape supposedly containing demos or rehearsals for Batman is an oth- 
er fake, These songs, including “Sex,” "Lemon Crush,” “Batdance,” “Par- 
tyman,” "I Love U In Me," and "Trust" arejustre-mixes made by some fan 
or D] and shouldn'tbe treated as alternate versions. 

An instrumental version of "I Could Never Take The Place Of Your 
Man” is probably also a fake recording, butit's difficult to tell asit doesn't 
feature any vocals. There also exists an instrumental version of “People 
Without" which definitely isn't Prince. More doubtful are "Cat Scratch" 
and “The Lord's Prayer.” Although itis obviously not Prince singing so 
out of tune, the latter is quite similar to “Shall We Dance," which Prince 
wrote for Brown Mark in 1289, 

Some other tracks I've come across that are obvious fakes include 
“Living In America,” “Paisley Park Theme,” “Tango,” “Sad Song,” and 
“Love Song.” 

“Diamonds And Pearls” and “Strollin™ are usually included on the 
tape containing the "Lxgmonds And Pearls demos,” but they are in fact 
identical to the album versions, Both are longer, but that’s only because 
they were recorded a bit too slow. "Money Don't Matter 2 Night" on this 
tapeis also identical to the album version. 

A demo of “The Bird,” sung by Jesse Johnson, is often listed as an 
outtake, Even though a chant from the song is similar to “The Bird,” it is 
actually a demo for asong called “You Turn Me Up,” which was released 
in 1985 as the B-side of the 12" version of “Affecttion” [sic] by Ta Mara and 
the Seen, with writing credited to Jesse and Ta Mara (Margaret Cox). 

A different version of "Kiss," usually called “Qualified Kiss,” is occa- 
sionally included in lists of Prince outtakes. However, itisnot Prince The 
song was done by a group called Mona Lisa and intended as an answer 
version of the song, from a girl's point of view, 

A few songs I’ve seen listed as Prince outtakes are not Prince songs, 
including “Body Heat" (James Brown), “Bedtime Story" (Sheila Ej, and 
"Mary Don't You Weep” (Aretha Franklin). No known studio recordings 
by Prince exist. 

Other songs which are sometimes listed as outtakes are just "ams." A 


blues version of “Alphabet St", sung by Prince to the accompaniment of 


his acoustic guitar, is more of a jam than a proper song, intended for the 
album Thesame goes for “Billy” (or “Billy's Glasses”), a jam with impro- 
vised lyrics about how funky Billy's (Sparks) glasses are. Likewise, "White 
Girls” [containing bits and pieces from “Erotice City" and “Ice Cream 
Castles”) is more of a jam than a proper song. 

I don tconsider "When Doves Scream” "punk" version of "When Doves 
Cry |, Gotta Shake This Feeling Baby" (“Purple Rain” with ad-lib lyrics), 
or” Fuck U Up" (added lyrics to "Lovesexy," played during a Lovesexy tour 
rehearsal) to beproper songs or outtakes. [ also feel "Baby GoGo" and “The 
Sex OfIt" shouldn'tbeincluded in lists of Prince “outtakes” since there are 
no known Prince studio recording of the songs. The versions with Prince 
thatare circulating are just rehearsals of the songs. 

“Devils Dog" and “Paisley Weasel” are two faked song titles. These 
songs donot exist. Other doubtful titles are "Let's Go Go," "Our Love 
Song," and “Story Of Robert Johnson.” 


PURPLE RAIN 2-LP, VANITY 6 AND THE TIME 
ACETATES 

ve excluded from my list of outtakes "Harder Babe,” “Come On Now 
Children,” “Who's Afraid Of The Big Pad Wolf,” and “My Slippery Shoes." 
Supposedly thesew ere included on 12" acetates with Vanity 6 and the Time, 
but malmost 100% sure they arejust made up titles, Furthermore, I don't 
think Prince recorded an entire album with Vanity 6 in 19235, 

I’ve also excluded the tracks which supposedly were included on a 2- 
LP acetate of Purple Kain. I included this information in the first edition of 
my book, but I've since become very sceptical of the authenticity of such 
an acetate, I don't know anyone who has actually seen this, although | 
know lots of people who tell me they know people whe have, 

I got theinformation about the Time, Vanity 6 and Purple Kain acetates 
from an early issue of the Controversy magazine, At the time I had no 
reason to doubt this information, but Ive since discovered that they 
included a lot of songs that don't exist and titles that weren't correct, 

| have a number of reasons for believing the Purple Kain acetate doesn't 
exist. The firstisnone of the people that a few of my sources have talked to 
thatwere associated with Purple Rain or Prince at the time (1983-84) seem 
to have heard of any of thesesongs. None of the missing songs have ever 
shown up in rehearsals, live shows or on any of the tapes that Prince 
played for or gave to his friends before and during the filming of Purple 
iain, Thesecond reason 15 thatrione of these songs are listed in any of the 
drafts for Dreams or Purple Rain, The only songs in the Purple Ram drafts 
that weren't in the movie are “GSpot” and “Electric Intercourse.” Like 
wise, in the Dennis script, the only song mentioned was “Mia Boca" (sic]. 

The songs may exist, but I find it quite unlikely that an acetate was ever 
made., How did they figure they were going to get 22songs in a 90-minute 
film? The only 2-LP Purple Kan album that l'veheard rumours of was one 


that contained the songs by the other performers in the movie, as with 


Grafiti Bridge, 


UNDERGROUND ALBUM 


Many people have called the (never released) "mystery project" Prince 
was working on between Levesexy and Batman for Underground, Accord- 
ing to my sources, however, there never was an album or a project titled 
Underground. 

lm not sure what it was called, but Undergmund was made up by a 
collector trying to sell a few songs that turned out not even to be Prince. 
Unfortunately, thename got stuck and got passed on. Noone] talked with 
during the research for the book recognized the album title Underground, 
so] think it’s just another rumour that has become accepted as a fact, 

Some of the tracks Prince recorded at this time, prior to the Looesexy 
tour, were revived for Babwan, including "Electric Chair" “Trust” and 
“Kave Unto The Joy Fantastic.” Two other songs recorded at this time, 
“Good Judy Girlfriend” and “Power From Above,” were later used forthe 


album l'rince recorded with Carmen Electra in 1991, 


FER NILSEN, 
Thanks to MANDY and all other friends, 
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THE COMPLETE GUIDE TO 
UNITED STATES PROMOTIONAL RELEASES 


My Name Is 


PRINCE 


uring the early stages of his career, Princehad problems get- 





ting airplay on major- market (white) radio stations in the 
United States, This is still true to some extent even today. 
Warner Pros, soon after signing their new protegee to a 
multialbum deal in 1977, realized that this might be a 
problemand immediately set the task ofspreading the word 
that thenext Stevie Wonder was about to hit the airwaves. 

The result so far: 14 albums, 24 Billboard Top 40 hits - including five 
that attained the No. 1 position. 

The success of many of the singles can be traced to the many promo 
tional 12" (33 !/s rpm, "ל‎ (45 rpm), and compact dise pressings thathave 
led ton ew lrince singles gaining acceptance on conventional radio and in 
dance clubs. That task is notan easy one for the Warner Bros, Paisley Park 
publicity staff, mainly because Prince has been known to choose some of 
the more unusual and offbeat tracks from an album to receive single 
releases (ie. "I Wish U Heaven," "IfI Was Your Girlfriend,” and more 
recently “Gett Off" and "Sexy MF"), 

Needless to say, many of these releases have become highly collectible 
through the years and are now among some of the most prized items 
currently on the market. Many contain special inserts and unusual graph- 
ics (covers that are of special interest to collectors. 

The goal of this article is to farmiliarize both the novice and experienced 
collector with these ofter-ignored releases, because without them no 


Prince collection can be truly complete, 


THE BASICS 


The mest obvious way to identify a promo release is the statement 
“Promotion Only- Not For Sale” that is usually printed right on the centre 
labels or sleeves of 12" and 7" releases and on the disc itself when dealing 
with CD's, Promotional 12" releases from 1978 to 1985 also came in whatis 
known as a “custom” or title cover - the track listing of the record is 
printed righton the cover. (Gold-stamped promos havenotbeesn included 
in the text or the discography. Though less plentiful, they are essentially 
nothing more than a commercial stock copy 12" with a gold promo stamp 
bearing the promotion message on the cower. j 

Releases in the 12" format from 1956 to present are referred to as white 
label promos by collectors, even though most of them include the Warner 
Bros or Paisley Park logo directly on the label. They arenormally found in 
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plain white sleeves, The only means of identifying them as a publicity 
release is the message printed on the label, as stated above, 

As for 7" releases, these can be found either with or without picture 
sleeves, although the latter is the most common, Most carry the identical 
catalogue number as the commercial (stock) copies, however “Promotion 
Only = 
are mentioned in the text only when different from the commercial re 


Not For Sale” is printed on them For this reason, these 7" releases 


lease. 

It is also interesting to note that 7" singles from For You to Controversy 
contain both stereo and mono versions of the same song on them, with 
successive releases containing just the stereo version. 

CDs can be identified either by the “Prometion Only - Not For Sale” 
message on the disc or by the special back inlay title card (however, it 
should be mentioned here thatnot all CD"s are found with the inlay card). 
For the same reason as stated above, promo CD's will only be discussed 
in the text when noteworthy. 

And finally, releases from For You through Purple Kain are on the Warn- 
er Bros label, while releases from Around The World In A Day to present are 
on Paisley Park. The exception being the Batman issues, which were on 


Warner Bros. 


FOR YOU 


The first single released from 1978's For You was, of course, "Soft And 
Wet.” The single also served as Princes first-ever promotional release, 
and was initially available only as a 7" [WES 869]. 

“Just ås Long As We Are Together" was issued first as 7" [WES & 13] 
and was then later coupled with “Soft And Wet" on Prince’s first promo 
12" [PKO-A-741]. Billed as “Disco Mixes,” the 12" actually contains the 
same versions of the songs that appear on For You while being the only 12" 
to have the old style “jungle” Warner Bros label, The latteris also amongst 
the mostsoughtafter and valuable of all promotional releases, selling for 
as much as $200 on the collectible market. 


PRINCE 

The first glimmer of Prince’s future success came with the release of "I 
Wanna Be Your Lover." The 12" [PEO-4-832] held both the album (5:47) 
and the edit versions, The sleeve also featured a black and white sticker in 
the upper right hand corner to help the radio programmer identify the 
record, 

Although it didn't repeat the result of it’s smash-hit predecessor, "I Wan- 
na Be Your Lover" was followed by “Why You Wanna Treat MeSo Bad?” 
The 12" promo [PRO-A-848] was the first to feature a different rack on it’s 
E-sid et^ Bambi"), while the sleeve also had a promo stickerwith thewords 
“Special KadioSampler" imprinted on it for identification purposes. 

To hopefully keep interest in the album and to promote the third and 
final single, “Still Waiting," Warner Bros issued a special three-track 12" 
sampler [PEO-A-8/0], This featured “Still Waiting” along with “Why You 
Wanna Treat Me So Bad?” and "Sexy Dancer.” 


DIRTY MIND 

The "ל‎ promo of the debut single from 1980's Dirty Mind “Uptown” 
[WES 49559], is today still one of the more interesting releases of its type. 
Despite containing the “Promotion Only - Not For Sale" message, all 7's 
can be identified by the pink lettering of the word "Uptown" on the 
preme-only picture sleeve (" Uptown" is printed in red on the US corm 
mercial 7" release). The 12" promo [PEO-A-904] contains both the 4:09 
(edit) and 5:29 (long version] in a gray Warner Bros logo cover, which was 
standard with all Dirty Mtnd-era releases, 

With the lewd subject matter and lyrics that were brought forth by the 
release of Dirty Mind, a problem was quickly created for the promotional 
staff of Warner Bros - they had to promote an album that, for the most 
part, could notbe played on the radio. 

The firststep was the release of a one-sided three track 12" [PROA-915] 
that held the album versions of "Head," “Sister,” and “Partyup.” This was 
followed by another three track 12" [PEO-A-S15] that contained “When 
You Were Mine," “Gotta Broken Heart Again,” and "Uptown." Due to the 


lyrics, the former was probably sent to dance clubs only while the latter 
was certainly aimed towards radio. 

The 12" [PRO-4-979] release of the title track featured both the album 
(4:19) and edit (2:54) versions of “Dirty Mind.” 

Still trying to build radio airplay of the album, Warners released an are 
bitious five track 12" sampler [PEO-A-93/] that contained the following 
songs: “Gotta Stop (Messin About," “Partyup” (edit) “Head,” "When You 
Were Mine,” and “Uptown.” Until the release of the "Let's Work” commer- 
cial 12"singlein 1981, this promo compilation was the only placethat "Gotta 
Stop iM essin" About)" was available in the United States. Itis still a much 
sought-after release, typically selling in the $150-$175 range. 


CONTROVERSY 


The Confroversyera of 1981-82 ushered in the use of title covers on 
promotional releases, The first single's 12" [PRO-4-380] was issued in a 
black sleeve with white Controversy-style writing and the 2:29 (edit) and 
7:18 (album) versions of the title track. 

Following “Controversy” was "Do Me, Baby" [VEO-A-1035]. [tcamie in 
a white sleeve with large, bold lettering and contained an edited version 
of the song and was backed with the LP track "Private Joy.” Contrary to 
rumor, no" promo was ever issued for "Do Me, Baby.” 

The final single, "Let's Work," was issued in the same type of sleeve as 
the preceding release, This 12" [PRO-A-1004] featured an 802 Dance 


Remix, which is also available on the US commercial release, 


1999 


No less than five 1275 were released in title covers to promote 1999 
during the 1382-83 time period. This includes two threetrack samplers 
that, together with the other issues, combined to make the album Frince’s 
biggest radio success so far, eventually selling in excess of 6 million copies 
in the US alone, 

The title track was the first single released fromi999, As a promo, itwas 
initially available on a 12" [PRO-A-10/0] that contained the album version 
on both sides, and later on a three track sampler [PEO-A-2042 [ along with 
"Free" and “Automatic,” 

As with earlier albums, Warner Bros issued samplers to build interest 
in 1999, This 12" release [PRO A-1082] featured "Let's Pretend We're Mar- 
ried,” "2.15..." and "Automatic" (the other issueis mentioned above). 

The instantly recognizable follow-up to "1999," "Little Red Corvette,” 
became l'rince's first major crossover hit. Both the12" and 7" promos are 
deserable because they contain the Dance Kemix of the song, the only 
place in the US that this version is available. The 12" [PKO- A-2001 ] 
contains the full-length (8:00) version, while the 7" [7-29746] featured an 
edit (4:22) version of the remix. 

The 12" for “Delirious” [PERO-A-2080] contained both the album (3:56) 
and edit (2:35) versions of the track, while the only release for the final sin- 
cle, "Let's Pretend We're Married,” was a 7" [/-29538] that held an edit 


version, 


PURPLE RAIN 

The biggest chart hit of 1984 was “When Doves Cry,” the advance 
single from Prince’s crowning achievement Purple Rain. The track still is 
the most successful single in Warner Bros’ history, selling way over a 
million copies. 

Both promo vinyl issues of "When Doves Cry” are very collectable, The 
r" [7-292216] waspressed on purple vinyl while the 12" [PRO-A-2138] came 
in a special purple title cover with Purple atn-style writing, Both releases 
feature the edit (3:49) and album (5:52) versions of the song, 

Purple Rain was released commercially in the US on June 25. A promo 
only gold-starmped album [1-25110] release came on purple vinyl and 
included a fold-out poster. No US commercial copies of the album were 
pressed on colored vinyl. 

"Let's Go Crazy” was the next single taken from the album, and the 
release generated two different 12" promos. The first [PEC- A-2173] con- 
tained the album (4:40) and edit (3:46) versions of the song, while the 
second [PRO-A-2182] held the Special Dance Mix cut (as on the US 


commercial 12's) and the album version. 

The third release, “Purple Kain," [PEC-A-2192] was issued in both a 
purple title cover and on purple vinyl. Just like all commercial US 7's of 
the track, the promo 7" [7-289174] came on purple vinyl as well. 

The final two 12" releases came in similar lavender-color title covers: “I 


Would Die 4 U” [PRO-4-22733] and “Take Me With U” [PEKO-A-2263]. 


AROUND THE WORLD IN A DAY AND PARADE 


All three of the issues from Amund The World Im A Day arenotable more 
for their title covers than what is actually contained on the records. 

“Raspberry Beret” was released shortly after the conclusion of the 
Purple Rain tour, and the 12" [PRO-A-2313] is interesting for its raspberry- 
colored sleeve, “Pop Life" [PRO-4-2331] came housed in a dark purple 
cover with fancy white script lettering, while "America" [PKO- A-2200] 
was issued in a red, white, and blue sleeve, 

The exact opposite can be said for the Parade release- they are collecti- 
ble more for their musical interest. 

The funk workout that is "Kiss" received two different promo 12" 
releases, The first [PRO-A-2448] contained just the album version of the 
tune, while the second [PRO-A-2E48], issued later, held the extended 
(ri lé] version. “Mountains” [PEO-A-24/6] was pressed with both the 3:58 
adit of the song and the longer 10:08 mix, 

Mo promo 12" was ever issued for "Anotherleverholenychead." Howe 
ever a7" [/-28620] was, It is of particular interest since itis the only 7" 
release with a different track on its B-side ("Girls And Boys"). 


SIGN © THE TIMES 


The promotional releases that accompanied 1987s Sign O° The Times 
are, for the most part, pretty basic. There are a few items worth mention- 
ing, though. 

"IfI Was Your Girlfriend” [PKO-CD-2747] was one of the record indus- 
try's firstever promo CD releases. The jewel case features a special purple 
and green title sticker, 

Though itnever received an official commercial release, there are both 
12" [FKO- A-2927] and #"[PERO-5-2939] promos for “Hot Thing,” The song, 
which was the E-side to "I Could Never Take The Place Of Your Man,” 
entered the K&E chart in the States independently in late 1957, Paisley 
Park/ Warner Bros recognized this and issued these to give the song a 
little added boost, Both are very difficult to find, 

Also during this ime period and to commemorate the festive holiday 
season, Warner Bros issued a special red vinyl 12" promo sampler of 
Christmas songs entitled Yulesolle [PEO A-2896], Prince’s "Another Lonely 
Christmas” was included among cuts from other artists such as Madonna 


and Michael Jackson. 


LOVESEXY 

Although the promo CD for "Alphabet St.” [PKC-CD-2079], the first 
single from 1988's Lovesery, lists four different versions of the title track, 
there are actually only three. Included are an edit (2:25) and LP version 
(5:33, as well as an Extended Version and the 7:48 mix, known as "This Is 
Not Music, This Is A Trip." The LP version and the Extended Version, 
however, are identical despite different times being listed. The jewel box 
also features the familiar “Alphabet St" title sticker. 

The songs on commercial copies of the Lovesexy alb urn are in a continu- 
ous sequence To aid radio programmers and DJ's, both promo CD's 
[257 20-2- DT] and LP’s [1-25720-D]]] were issued “banded” (songs separat- 
edi for airplay. The CD, in particular, is quite rare. 

Neo special 12's were issued for “Glam Slam,” however gold-stamped 
copies are commonly found. 

Two different 7's were released to promote "I Wish U Heaven." The 
first [7-27 745] contains the album version, while the second [PK C-8- 3371] 
features a Kadio Edit Of Remix (4:25) and a Single Edit Of Remix (5:45). 


BATMAN 


The first of four singles from 19893 popular Batman soundtrack was 


"Batdance," and its promo issues are notable to collectors, 


UPTOWN #7 + 21 


The promo CD [PRO-CD-3578] is the only one to date released with a 
front inlay picture cover (the bat logo), Once again, two different 12's 
were issued, The first [PRO-4-35/9], aimed towards radio, contained the 
edit and album versions, while the second [PRO-4-3/02], sent to dance 
clubs, came in a black sleeve and contains to remixes available on the 
commercial 12" (The Batmix and Vicki Vale Mix) and two Radio Edits. 
The latter also featured a custom black and yellow bat picture label, 

The CDs for the second and fourth singles, "Partyman" and “Scandal 
ous," respectfully, are collectible for their printed disces. The “Partyman” 
premo [FEC-CLD- 3705] has little yellow bat logos printed all over it, while 
“Scandalous” [PK C-CD-3704] has the same design, only in red. 

Mo 12" promo issue was released for “The Arms Of Orion,” which was 
released between “Partyman” and “Scandalous.” The CD and 7" contain 
nothing else of interest 

In addition to the official releases, a promo CD of "The Future" [FRO- 
CD-3587] was supposedly pressed but never released. However, it is 


unclear if any copies were leaked to the public or collectors. 


GRAFFITI BRIDGE 

Only two Prince singles were released to radio from 1990's Grafik 
bridge project, so promotion was at a minimum. For the initial advance 
single, "Thieves In The Temple" a 12" [PRKC- A-4345] bearing the album 
version of the track was issued, with a cover almost identical to the 
commercial stock copies, The only difference being the promotional state 
menton the reverse of the sleevenear the love/sex symb ol. 

With the release of the album came a special promo-only CD picture 
disc of Grafiki Bridge [2/493-2-D]], The graphic was a silk-screened blurry 
image of one of the street sets used in the film, along with the LP's title 
near the top. 

A pair of 12's and two CD's were issued to promote "New Power 
Generation.” The original issue of the former [PRO-4-4515] contained the 
album (3:39) version only, while the disc [PRO-CD-4515] featured both 
the album track and “New Power Generation (part I." To coincide with 
the release of the commercial US maxisingle both a CD [PEO-CD 4578] 
and a 12" [PRO-A-45/8] were sent out with the Funky Weapon Remix of 


“Mew Power Generation." 


DIAMONDS AND PEARLS 

Prince's most successful album since Purple Rain, 1991's Diamonds And 
Paaris, was received amongst a huge amountofhype and flurry of promo- 
Hon never-before-seen with anew Prince record. 

It all started on June 7, his birthday, with the preview release of the 
“Gett Off" one-sided 12" [TUN 7]. Supposed ly limited tojust 1,500 copies, 
the record was distributed in the US only by Paisley Park instead of 
through the usual Warner Eros channels as a birthday gift from Prince, To 
the surprise of just about everyone it became a moderate radio success, So 
much so that it eventually replaced “Horny Pony” on Diamonds And 
Pearls, 

This unique 12" featured purple, hand-drawn cover art from Prince 
himself en a white sleeve and a custom label, It is the only release in the 
world with the nastier Approx: Damn Near 10 Minutes version of “Gett 
Of" (Itshould be noted that this track is the original version of the song, 
which was later edited down for single release and inclusion on Diamonds 
And Perls, It is quite extended, especially the last 2-3 minutes, and 
contains some different lyrics from "Glam Slam '31," but is not the same 
version as the Extended Kernix available on the commercial 12".) It wasan 
instant hit with collectors world-wide, with copies easily fetching $400- 
$600 in the marketplace, twas reported thatone collector in Japan paid an 
astounding $1,100 fora copy. 

July 29 marked the official release of “Gett Of" as a single. The regular 
promo 12" [FRO-A-4977] held six promo remixes: "Urge Mix,” "Urge 
Dub,” "Flutestramental," “Thrust Mix," “Thrust Dub,” and "Eostie's Dub." 
The CD [PRO-CD-A S7]. meanwhile, contained four different mixes not 
on the vinyl copy ("Single Remix,” "Urge Single Edit,” “Thrust Single 
Edit,” “Purple Pump Mix”) as well as two that were on the 12" ("Urge 
Mis,” “Thrust Mix"). 


22 * UPTOWN &/ 


For some unknown reason, a 12" was never released for “Cream.” 
However, a promo CD [FRO-CD-4955] was issued bearing the album 
version (4:12) of the track. 

Following in the footsteps of the previous year's Grafitti Bridge release, 
a special promc-only picture CD was issued for Diamonds And Pearls 
[253/9-2-D]]. The silk-screened disc featured a collage of hanging strands 
of pearls, 

“Diamonds And Pearls” and “Insatiable” were thenextsingles, and the 
duo received an almostsimultaneous release, The “Diamonds And Pearls” 
12" ם ביאץ]‎ -5148[ contained both the edit and LP version of the albums 
title track, The 12" [PRC- A-5141] for “Insatiable.” meanwhile is of particu- 
lar interest to collectors, as it did not receive a commercial maxi-single 
release [it was also never released in Europe and Japan) and it came 
housed in a picture sleeve, 

Finally, “Money Don't Matter 2 Night" ended up being the last single 
taken from Diamonds And Pearls. Taking a cue from the “Insatiable” issue, 
the 12" for "Money Don’t Matter? Night” [PRO-A-5238] was also released 
in a full-color picture sleeve. 

A sidenote to the Diamonds And Pearls releases is the existence of promo 
12"s [PRO-A-5301] and CD's [FKO-CD-5301] for “Willing And Able." 
lhesong was never officially released as a single. It was reported that up 
until a week before its radio release, Prince was still trying to decide 
whether to release “Money Don't Matter 2 Night" or “Willing And Able.” 
Initially Prince chose "Willing And Able,” but he later changed his mind 
(in fact, the cover photo of "Money Don't Matter 2 Might" was the original 
picture for the “Willing And Able" sleeve). It is likely that promotional 
copies were printed up for both songs, and copies of “Willing And Able” 
leaked out. It could also be possible that Prince was consid ering releasing 


a sixth single from the album 


THE NEW ALBUM - ANDROGENOUS 


One of Prince's oddest releases to date was “Sexy MF,” the first single 
from the new hit album, Androgenous (as it was referred to in some of 
Warner Eros” early press information). The song received almost no 
radio airplay in the US, and when it did, the song was usually edited by 
the radio station itself — Paisley Park / Warner Bros never released an 
official edit. 

The single was released to radio on June 7, in a similar fashion to the 
previous year’s “Gett Off" 12". Paisley Park produced very limited special 
promo-only kits that contained a yellow-vinyl promo 12" with custom 
labels [no catalogue number given], a “Sexy MF” video, Aunt Esther 
mask, and a black and gold greeting card embossed with the new lowe, 
sex symbol and a signed message from Prince (via an autopen) - ^2 all U 
sexy motherfuckers, keep on shakin’ that ass.” Even mailing envelopes 
that the kits were sent in are collectible, as they contain several brown 
promo “Sexy MF" stickers. The kits became an instant hit with collectors, 
in fact, the yellow-vinyl 12" has been advertised in magazines for up to 
$200 alone. 

A few weeks later, Warner Eros issued a regular black-vinyl promo 
12" [FEKC- A-5570] that contained the standard album version (5:25) of 
the track, This release features a purple “Sexy MF" sticker on the cover, 

"My Mame Is Prince” was chosen as the second single from the al- 
bum, and the promo 12" [FRO-5770] came housed in a full-color picture 
sleeve, 

Por the third straight album, promo six-color picture CD's of Aude 
nous [4303/-2-D]] were issued. This time, the CD's came in the love/sex 
symbol-embossed special gold box (sare as the Us limited ed ition issue}; 
the CD features the same picture of Prince and The NPG thatappears on 
the UK “Thunder” 12" picture disc. 

At press time, both "7" ito Top 40 radio stations) and "Damn U” [te 
K&B radio stations) have been released as the next singles from Androge- 
nous In the US, However, they were released too late to be included in the 


textand discography of this article, 


HAROLD LEWIS, 
Discograbhy compiled with additional information from TOMY MELODIA, 


DISCOGRAPHY - PRINCE UNITED STATES 
PROMOTIONAL RELEASES 
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Soft And Wet [301] | Saft And VW et [3:01] 

Just As Long As We're Together [edit - 3:25]! Just As Long As 
VY e're Together [edit - 3:25] 

| Wanna Be Your Lover [edit - 2:57] / | Yanna Be Your Lover 
[edit — 2:57] 

Why You Yanna Treat Me So Bad? [3:47] J| VVhy You Wanna Treat 
Me כל‎ Bad? [3:42] 

Still Waiting [edit — 3:48] 1 Still Y¥aiting [edit — 3:48] 

U ptewn [edit- 4:02] / Uptown [edit — 4:07] Pink lettedng on sleeve 
Dirty Mind [edit - 354] ! Dirty Mind [edit — 3:54] 

Controversy [edit — 3:39] | Controversy [edit — 3:39] 

Let's Work [sdit- 2:54] 1 Let's York [edit - 254] 

Little Red Corvette [edit — 3:08] / Little Red Corvette [edit of Dance 
Miz- 4:32] 

1999 [edit — 3:35] / 1999 [edit — 3:35] 

Delirious [354] 1 Delirious [354] 

Let's Pretend We're Married [edit — 3:30] / Let's Pretend We're 
Married [edit — 3:40] 

When Doves Cry [edit 7 2:47] / hen Doves Cry [edit — 3:49] Purple 
viny 

Let's Go Crazy [edit — 3:44] | Let's Go Crazy [edit — 3:44] 

Purple Rain [edit — 407] / Purple Rain [edit - 402] 

| Would Die 4 U [257] / | vvould Die 4 U [2:57] 

Take Me With U [3:57] / Take Me With U [3:57] 

Raspberry Beret [3:31] / Raspberry Beret [3:31] 

Pop Life [3:42] / Pop Life [3:42] 

America [3:40] / America [3:40] 

Kiss [3:46] / Kiss [3:44] 

Mountains [3:53] | Mountains [3:53] 

Anatherkwerholenyohead [edit - 3:23] / Girk And Boys [edit - 
3:27] 

Sign O' The Times [edit — 3:44] / Sign O' The Times [edit - 3:44] 

If | as Your Girlfriend [edit - 3:45] / I£| Yas Tour Girlfriend [edit — 
3:46] 

U Got The Look [358] ! U Got The Look [3:58] 


| Could Never Take The Place Of Tour Man [edit - 3:32] / | Could 
Hever Take The Place Of Your Man [edit — 3:39] 


Hot Thing [edit — 3:40] / Hot Thing [edit — 3:40] 

Alphabet St. [part | - 2:25] 1 Alphabet $t. [part 2 — 3:14] 

Glam Slam [edit — 3:28] / Glam Slam [edit — 3:28] 

| Wish U Heaven [243] 01 VVish U Heaven [2:43] 

| Wish U Heaven [Fadio Edit of Remix — 425] / | Wish U Heaven 
[tingle Edit of Remix — 5:45] 

Batdanee [edit — 406] / Batdance [edit — 4:04] 

Partyman [3:11] / Partyman [3:11] 

Scandalous [edit — 4:17] 1 Scandalous [edit — 4:12] 
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If | as Your Girlfriend [edit — 3:44] 


Alphabet St. [part | - 2:25] ! Alphabet $t. [5:38] / Alphabet $t. [5:33] / 
Alphabet 5t. [This lz Hot Music, This le A Trip- 7:48] 


Lovese xy Banded for airblay 

Glam Slam [edit — 3:23] / Glam thm [4:40] 

| Wish U Heaven [2:43] 

Batdance [5:13] 1 Batdance [edit — 407] 

Partyman [3:11] fellow bet picture disc 

The Arms Of Orion [edit — 3:40] 1 The Arms Of Orion [503] 
Scandabous [edit - 4:17] / Scandalous [6:15] Red bet picture disc 
Thieves In The Temple [3:20] 

Graffiti Bridge Dromo-onty picture disc 

New Power Generation [3:32] / New Power Generation [Part || — 
£57] 

New Power Generation [Funky V eapon Remix - 5:01] 

Gett Off [Tingle Remix] / Gett Off [Urge Single Edit] / Gett Off [Thrust 
single Edit] 1 Gett Off [Purple Pump Mix] 1 Gett OF [Urge Mix] 7 Gett 
CHF [Thrust Mix] 

Diamonds And Pearls Promco-only picture disc 

Cream [4:12] 

Insatiable [edit — 4:01] / Insatiable [5:37] 

Diamonds And Pearls [edit - 420] ! Diamonds And Pearls [4:45] 
Willing And Able [edit — 4:15] / Vv'illing And Able [4:59] 

Money Don't Matter 2 Night [edit - 4:12] / Money Don't Matter 2 
Night [4:47] 

My Mame Is Prince [edit — 4:05] / My Name Is Prince [5:35] 
Androgenous Promc-onty sicture dise in gold box 
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PRIO- A-2042 
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I-25] 10 

PRIO-A-2|73 
PRO-A-2 182 
PRO-A-2| 92 
PRIO- A-2733 
FRIO- A-2763 
FRI-A-23|3 
PRIO-A-233l 
PRIO- A-2300 
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PRO-A- 2770 
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Just As Long As We're Together [524] / Soft And Wet [3:01] 

| Wanna Be Your Lover [5:47] / | Wanna Be Your Lower [edit — 
I5Tp* 

Why You Yanna Treat Me So Bad? [3:49]! Bambi [4:27] * 

Still Vaiting [4:12] / Why Tou Wanna Treat Me So Bad? [3:43] / 
Sexy Dancer [4:13] * 

Uptown [edit — 4:02] i| Uptown [5:29] 

Head [4:40] | Sister [1:33] | Partyup [4:24] 

When Tau Were Mine [3:34] / Gotta Broken Heart Again [2:17] / 
Uptown [5:27] 

Dirty Mind [4:10] / Dirty Mind [edit — 3:54] 

Gotta Stop (Messin? About) [2:55]! Partyup [4:23] / Head [438] / 
When Tou Were Mine [3:432] / Uptown [5:23] 

Controversy [edit — 2:32] / Controversy [7:13] * 

Do Me, Baby [edit - 3:57] / Private Joy [4:25] * 

Let's VYork [Dance Remix - $02] / Let's Worl: [edit - 2:54] * 

1990 [5:]5] 1 1999 [edit — 3:35] * 

Let's Pretend We're Married [7:20] / D.M.S.R. [3:05] / Automatic 
[324]* 

Little Red Corvette [4:53] / Little Red Corvette [Dance Mix — 8:00] * 
1999 [adit - 3:35] / Free [435] / Automatic [2:24] * 

Delirious [3:55] / Delirious [edit - 2:34] * 

When Doves Cry [5:52] ! VV hen Dowes Cry [edit — 3:49] * 

Purple Rain Gold-stambed burble vinyl with poster * 

Let's Go Crazy [edit — 3:36] ! Let's Go Crazy [440] * 

Let's Go Crazy [pect Dance Mix — £35] / Let's Go Crazy [4:40] * 
Purple Rain [edit - 407] ! Purple Rain [8:45] שפח‎ vinyl * 

| Would Die 4 U [257] / | Would Die 4 U [2:57] * 

Take Me With U [3527] ! Take Me With LI [3:52] * 

Raspberry Beret [3:31] / Raspberry Beret [3:31] * 

Pop Life [3:43] / Pop Life [3:43] * 

America [3:40] / America [3:40] * 

Kiss [3:46] / Kiss [3:46] 

Kis [Extended Version — 7:15] / Kiss [Extended Version - £145] 
Mountains [3:53] | Mountains [Extended Version — 10:03] 

Sign O' The Times [edit — 3:44] | Sign O' The Times [4:57] 

If | as Your Girlfriend [4:54] / [FI Yas Your Girlfriend [454] 

U Got The Look [Long Look - 4:45] / U Got The Look [Long Loak = 
6:45] 

| Gould Never Take The Place Of Tour Man [edit - 3:39] / | Gould 
H ever Take The Place Of Tour Man [6:31] 


Yulesville [Featuring "Another Lonely Christmas"] Promao-enly red vy! 23- 
track Christmas sampler Y 


Hot Thing [edit - 3:40] / Hat thing [Extended Rem — 3:32] 
Lovesexy Banded for airplay * 

| "ish U Heaven [2:43] / | Wish LI Heaven [2:43] 

Batdance [edit — 4:04] / Batdance [6:13] 

Batdance [The Patmix — 7:15] / Batdance [Tha Batmix Radio Edit — 
4:09] / Batdance [Yield Yale Mix — 5:55] 1 Batdance [Vicld Yale Mix Radio 
Edit — 4:13] 

Partyman [3:11] / Partyman [3:11] 

Scandalous [5:15] / Scandalous [edit — 4:12] 

Thieves In The Temple [320] ! Thieves In The Temple [3:20] * 
New Power Generation [3:32] / New Power Generation [3:37] 


New Power Generation [Funky Weapon Remie - 501] / New Power 
Generation [Funly Weapon Remix — 5:01] 


Gett Off (Approx: Damn Ner IO Minutes] * 

Gett Off [Urge Mix] 7 Gert Off [Urge Dub] / Gett Off [Flute 
etramental] / Gett OF [Thrust Mix]  Gett Of [Thrust Dub] / Gett CHF 
[Rosie's Dub] 

Insatiable [edit — 401] / Insatiable [6:37] * 

Diamonds And Peart [adit — 4:20] 1 Diamonds And Pearls [4:45] 
Money Don't Matter 2 Might [edit - 4:12] ! Honey Don't Matter 2 
Might [4:47] * 

Willing And Able [sdit — 4:15] / willing And Able [4:59] 

Sexy MF [5:25] / Sexy MF [5:25] Yellow vinyl 

Sexy MF [5:25] / Sexy MF [5:25] * 

My Mame Is Prince [edit 4:05] / My Name ls Prince [56:35] 


* Custom or title cover far releases from 1979—|985, Picture or stickered cover for releases 


from [9385—|332. 


UPTOWN 47 + 23 


Crucial 


NEVVS 


B Video collection... The Diamonds And Pearls Yid- 
ao Collection was finally released in the States on 
October 6th (shortly afterwards in England and 
Europe). lt is a 60-minute compilation of promo 
videos and live concert footage from the | 597 tour. 
Ye are sure that all UPTOWN readers are familiar 
with the video by now, so we won't go into any 
descriptions or details about the contents. 


₪ “My Name Is Prince"... The second single 
from tha "Iove symbol" ('androgenous" or "andros 
yny' ( album was "My Name Is Prince’ (released 
september 28th in England]. The # and cassette 
singles (both in Europe and in the US) contained an 
edit version of the track together with "Sexy 
Mutha," a radio edit of "Sexy MF [1 2" Remix]." Re 
peating the peak position of "Sexy MPF." "My Name 
Is Prince" reached number five on the British chart. 
It was released one day later in the States, where it 
only made it to number 36. 

The US maxi single release contained four ver- 
sions of the single traclc ]| 2" Club Mix, House Mix, 
Original Mix Edit, and Hard Core 12" Mix] and 
"Sexy MF ]| 2" Remix]." 

Besides "My Name ls Prince" (the edit and the 
album version], the European CD single included 
"sec Mutha,” and "2 YYhom It May Concern," ba- 
sically an audio advertisement for the album. A spe 
cial remix CD single of "My Name Is Prince" includ 
ed two of the US maxi format's versions [Original 
Mix Edit, and 12" Club Mix] and "Sexy MF [I2" 


Remix]" The European |2" single contained the 
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four US remixes, but not the "Sexy MF [I2" 
Remix.]" A |2" picture dise contained the same as 
the CD single, except for the edit version. 


₪ 9577 and "Damn UU"... The third single in the 
states and Europe was "Z" released when we went 
to press. "Z" was released in the States on Nevem- 
ber | th, while "Damn U" was released to R&B 
stations shortly thereafter. Disappointingly, "Z" en- 
tered the Billboard Het |00 chart at number 96. 
Needless to say, this isn't Prince's best chart debut. 
Atthe time of writing, "Damn U" hasn't yet charted 


on the Black charts. The singles will ba further dis- 
cussed in UPTOWN 228. 


₪ New videos... The videos for "Z" and "Damn 
LI" were premiered on MTY and BET (Black Enter- 
tainment Television), respectively, on November 
| 6th. The video for "7" should be well-lenown to 
MTV viewers everywhere, while the "Damn LU" wid- 
eo is a performance video, with Prince and the band 
on stage in a lounge. 


B Billboard convention... A Bilboard convention 
was held at Ma Maison Hotel in Hollevwood on No- 
vember Sth. It was announced that Prince and Fais- 
lay Parle were goingto show athree-hourvideo doc- 
umentary, but it turned out that they showed a Z5- 
minute video. Apparently many video clips from the 
new album were shown. Contrary to rumour, Prin- 
ceand The New Power Generation did not perform. 


B Ihe N.P.G. in New York... The New Power 
Generation, including Mayte, attended an autograph 
signing session at the Sam Goody's record store in 
New Yorke City on November | 9th. The night be- 
fore, a private party was held for them at Vv ebster's 
Hall. Prince did not attend as far as we know. 


Y YOUR SENSES -THERE ARE NO KINGS ON THIS EARTH ONLY PRINCES > 
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that supersede anything we've heard from 
Prince before..." 


wd 
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“in the same way his Hiha stunning voral 
reclama the word "owe" on “Love 2 the Ws," his 


ne coapta 
of the converthona that doom most pop. 


B Carmen's album... Carmen Electra's album has 
been pushed back to January 27th 1993, if it will be 
released at all. There are now only | | songs on the 
album. Gone are "Power From Above," "Poyer- 
line" "Go Carmen Go," and "Carmen On Top." 
The new tracks are "Step To The Mike" and "Eve 
rybody On Top" (supposedly the new single). 


B Morris Hayes... The latest member of The 
New Power Generation is Morris Hayes. He has 
been around the Prince camp for a number of 
years, doing a variety of work behind the scenes. 
He played with The Time on their last shows in 
Japan when Jesse Johnson, Jimmy Jam and Terry 
Lewis had left the band. Although he reportedly is 
very good, it is hard to say if he is the best re 
placement for Rosie that was available Time will 
tall. Meanwhile, we are trying to dig out more in- 
formation on him. 


Bi! Do Anything... Sources tel us that YYarner 
Bros are really trying to downplay Prince's involye 
ment in the Pl Do Anthing soundtrack. They want 
to talk about his current releases instead of his next 
one, which malces sense to us. 


B Prince interview... Prince will appear in a |anu- 
arv/Februarv issue of Rolling Stone, where he will ba 
the cover story. He will be interviewed by Kirstie 


Alley. 


B In Concert... An American TY show called hn 
Concert are showing a two-part Prince documenta- 
ry, on December | 8th and [9th. The first part will 
be mostly about Prince (no interviews, of course), 
while the second part will feature people like 


George Clinton and Mavis Staples. Full report. in 
UPTOWN 38. 
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Data Bank 


UPDATES 


₪ BOOTLEGS 

We do not know where you can buy any of the 
records listed here and UPTOWN’s editorial policy 
when discussing them is one of assessment of mate- 
rial only. Our aim is to present an informative guide 
to all known Prince bootlegs. 


Diamonds R 4 Ever 

Intro / Thunder / Daddy Pop / Diamonds And 
Pearls / Let's Go Crazy / Kiss / Dead On It — Jug- 
head / Purple Rain / Live 4 Love/ Willing And 
Able / Nothing Compares 2 U / Sexy MF / Thieves 
In The Temple — it / Strollin' / insatiable / Gett Off / 
The Flow / Cream — Chain Of Fools / 1999 - Baby, 
l'm A Star - Push — A Love Bizarre. 

Source: Alsterdorfer Sporthalle, Hamburg, 0 
June 1992. Quality: VG. Format: Double CD. Com- 
ments: Terrific concert, easily one of the best of the 
entire 1992 tour. Very attractive full-colour cover 
and the enjoyable sound quality make this a very 
nice release indeed. 


Martika's Kitchen 

The Bird / Manic Monday / All Day, All Night / 
Baby, You're A Trip / Around The World In A Day / 
Sex / The Question Of U (1) / The Question Of U 
(II) / Martika's Kitchen / Love... Thy Will Be Done / 
Open Book / Bliss / Mindbells / George Clinton 
rap* / George Clinton track* / Rebirth Of The 
Flesh. 

Sources: Studio outtakes 1983-90. *Not Prince. 
Quality: VG on most tracks. Format: CD. Com- 
ments: Lots of songs are wrongly spelt and a few 
titles seem to be made up, including “King’s Rap" (a 
Clinton rap), while "Open Book” is called “Psych- 
edelifunkedizzy." 


Mind Bliss | 

Mindbells* / Bliss* / Glam Slam '9 | / Round And 
Round / The Grand Progression / Graffiti Bridge / 
New Power Generation (Pt. Il) / Soul Psychodeli- 
cide / announcement and rap from the 1989 New 
Power Generation radio broadcast / Schoolyard / 
The Flow / Something Funky This House Comes / 
Gett Off / Melody Cool/ Love Machine / Good 
Man. 

Sources: Outtakes and alternate takes. *Official 
tracks with Kahoru Kohiruimaki. Quality; VG on 
most tracks. Comments: Most. tracks are already 
available. Somewhat disappointing sound quality. 


Birthday Partying 

I7 Days / Our Destiny / All Day, All Night / 
Free / Noon Rendezvous / Erotic City / When 
Doves Cry / Happy Birthday / Irresistible Bitch / 
Possessed. 

Source: First Avenue, Minneapolis, 7 June 1984. 
Quality: VG. Format: CD. Comments: Limited edi- 
tion of 500 numbered copies. Very interesting con- 
cert which includes many songs that were not yet 
released at the time, including the “oddity” “Our 
Destiny." 


Prince’s Erotic City | = 

Erotic City / Housequake / Slow Love / Adore / 
Delirious / Jack U Off / Sister / Adore / U Got The 
Look / | Wanna Be Your Lover / Head / When You 
Were Mine / Little Red Corvette / Pop Life / Con- 
troversy / Dirty Mind / Superfunkycalifragisexy / 
Controversy / Bob George / Anna Stesia / Cross 
The Line / Eye No / Alphabet St. / Glam Slam / The 


Cross / | Wish U Heaven / Kiss / Dance On/ Let's 
Go Crazy/ When Doves Cry/ Purple Rain / 
1999 / Positivity / Lovesexy/ Eighties medley / 
Chain Of Fools 

Format: Double CD. Quality: EX-. Comments: 
Great rehearsal for the Lovesexy tour (probably at 
Paisley Park). Includes a terrific version of “U Got 
The Look.” The “80's” medley is also a nice inclu- 
sion. Definitely one of the most interesting releases 
from the 1988 tour. 


Extended Member Of The Royal Household 

Love Or Money / Alexa De Paris / Pop Life 
[Fresh Dance Mix] / Raspberry Beret [Extended 
Remix] / Paisley Park [Remix] / She's Always In My 
Hair / Hello / U Got The Look [Long Look] / 
Housequake [7 Minutes MoQuake] / Hot Thing [Ex- 
tended Remix] / Hot Thing [Dub Version]. 

Sources: Official B-sides and 12" releases. Qual- 
ity: EX. Format CD. Comments: This qualifies as a 
"pirate" record since it contains only officially re- 
leased recordings. 


Let's Go Crazy 

Format: CD. Comments: A re-issue of the first 
half of the Flesh For Fantasy double CD (Carrier 
Dome, Syracuse, 30 March 1985). From "Let's Go 
Crazy" to "How Come U Don't Call Me Anymore." 


Purple Rain 

Format: CD. Comments: A re-issue of the sec- 
ond half of the Flesh For Fantasy double CD (Carrier 
Dome, Syracuse, 30 March 1985). From "Let's Pre- 
tend We're Married" to "Purple Rain." 


Forever In My Life 
Format: CD. Comments: A re-issue of part of 


the legendary Paard van Troje concert in 1988. 


After Midnight 

Format CD. Comments: À re-issue of the much- 
bootlegged New Morning 1987 concert. The CD is 
actually credited to “Madhouse featuring Prince." 


Crucial 

Format: CD. Comments: Another re-issue of this 
bootleg which features outtakes such as "Power 
Fantastic,” “Crucial,” “Welcome 2 The Ratrace,” 
and “Sexual Suicide.” 


Dance, Music, Sex, Romance 

Format: Double CD. Comments: Re-issue of the 
triple LP set with the same title (Paard van Troje and 
Dortmund 1988). Released in a long box package. 


Rock 2 The Flow 
Format: Double CD. Comments: Re-issue of Funk 
U Up (Tokyo 1992). 


A few other releases and re-issues are being “inves- 
tigated" by us: Possessed (France 1990), Secret Gig 
(Paard van Troje 1988), Private Show (1987), and 
Rotterdam 1992 rehearsals. Hopefully we will have 
more details about these in UPTOWN 348. 


To keep the Data Bank updated, we would be grate- 
ful if UPTOWN readers write to us about new re- 
leases and re-issues. We need track listings, sources 
and information about format and sound quality. 
Colour reproductions (photocopies) of the front 
cover would also be much appreciated. 


₪ VIDEO TAPES 

A number of 1992 concerts have now appeared 
on video. But more are coming every week, so we 
will wait with a listing until UPTOWN #8. By then, 
most existing videos should have appeared. 


B AUDIO TAPES 
The currently available tapes from the 1992 tour 
are the following: 


3 Apr 
4 Apr 
6 Apr 
7 Apr 
9 Apr 
13 Apr 
14 Apr 
l6 Apr 
18 Apr 


19 Apr 


21 Apr 
27 Apr 


29 Apr 
30 Apr 
24 May 
25 May 
27 May 
28 May 
30 May 
3| May 


2 June 
3 June 


5 June 
6 June 
9 June 
| 0 June 


| 3 June 
| 5 June 
16 June 
I7 June 
19 June 
20 June 
2l June 
23 June 
24 June 
26 June 


28 June 
| July 


3 July 
4 july 
6 July 


7 july 
8 July 
10 July 
| ו‎ July 


| | July 
| 2 July 


Dome, Tokyo (120 min/VG) 
Dome, Tokyo (125 min/VG) 

Glam Slam, Yokohama 

(15 min/VG) 

Rainbow Hall, Nagoya 

(115 min/VG) 

Arena, Yokohama 

(110 min/VG) 

Entertainment Centre, Brisbane 
(105 min/G) 

Entertainment Centre, Brisbane 
(125 min/G) 

National Tennis Centre, Melbourne 
(105 min/VG) i 
National Tennis Centre, Melbourne 
(25 min/VG) 

National Tennis Centre, Melbourne 
(125 min/VG) 

The Palace, Melbourne (90 min/VG) 
Entertainment Centre, Sydney 

(130 min/VG) 

Entertainment Centre, Sydney 

(130 min/VG) 

Entertainment Centre, Sydney 

(135 min/VG) 

Flanders Expo, Ghent [rehearsal] 
(155 min/G) 

Flanders Expo, Ghent 

(125 min/VG) 

Ahoyhal, Rotterdam 

(125 min/VG) 

Ahoyhal, Rotterdam 

(130 min/VG) 

Westfalenhalle, Dortmund 

(95 min/VG) 

Waldbuhne, Berlin 

(70 mir/VG) 

Sporthalle, Cologne (125 min/VG) 
Festhalle, Frankfurt 

(135 min/VG) 

Olympiahalle, Munich 

(130 min/VG) 

Olympiahalle, Munich 

(125 min/VG) 

Alsterdorfer Sporthalle, Hamburg 
(130 min/VG) 

Alsterdorfer Sporthalle, Hamburg 
(130 min/VG) 

RDS, Dublin (135 min/VG) 

Earl's Court, London (135 min/VG) 
Earls Court, London (125 min/VG) 
Earl's Court, London (120 min/VG) 
Earl's Court, London (115 min/VG) 
Earl's Court, London (130 min/VG) 
Earl's Court, London (125 min/VG) 
Earl’s Court, London (115 min/VG) 
Earl's Court, London (130 min/VG) 
Maine Road, Manchester 

(135 min/VG) 

Celtic Park, Glasgow (135 min/VG) 
Hans-Martin Schleyerhalle, Stuttgart 
(130 min/VG) 

Moselstadion, Trier (130 min/VG) 
MECC, Maastricht (125 min/VG) 
Ahoyhal, Rotterdam (130 min/VG) 
[soundcheck] (45 min/VG) 
Ahoyhal, Rotterdam (130 min/VG) 
fsoundcheck} (90 min/VG) 
Ahoyhal, Rotterdam (135 min/VG) 
[soundcheck] (80 min/VG) 

Palais Omnisport, Paris (130 min/VG) 
Palais Omnisport, Paris (135 min/VG) 
Bains Douches, Paris (70 min/VG) 
Palais Omnisport, Paris (135 min/VG) 
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PRINCE & THE REVOLUTION 


Purple Rain 








PRINCE - A DOCUMENTARY 


Finally... the new, revised and fully updated edi- 
tion of Per Nilsen’s acclaimed Prince: A Documen- 
tary is ready! The British publisher Omnibus plan 
on releasing the book in May 1993, but you can 
get the book much quicker by ordering copies 
directly from UPTOWN! Per Nilsen’s agreement 
with Omnibus states that he will receive a 
number of copies of the book as soon as it is 
printed, which will be early January 1993. 

Everyone who has seen or read the new book 
agree that it is a vast improvement on the first 
edition, which did in fact contain a fair amount of 
mistakes and errors. Besides including many new 
photos, both from the early days and the last 
few years, the new book contains a lot of new 
information. The 1990-92 period is covered in 
detail, but Per has also gone back and revised 
everything else. There are lots of new informa- 
tion and details concerning the early years of 
Prince’s career. The new book is much more 
well-researched and comprehensive. The book 
is now 160 pages! 

Due to the weight of the 160-page book, it 
will be quite expensive for us to send the book 
by air mail. In many cases, half of the prices be- 
low will be our freight cost! In many countries 
our prices are comparable to what you will have 
to pay if you buy the book in book stores, but in 
some countries the retail prices will probably be 
lower. But remember that you get the book 
much quicker by ordering from us. Per Nilsen 
has also promised to sign any copies we sell. Let 
us know if you have any special messages you 
want him to write in your books. 


PRICES (INCLUDE AIR MAIL) 

USA and Canada: $30 / Britain: £15 / Germa- 
ny: DM 40 / France: 1507 / Holland: f 50 / Bel- 
gium: Bfr 900 / Italy: L. 40000 / Austria: 300 
Sch / Switzerland: SFr 40 / Sweden: 150 kr / Nor- 
way: 150 kr / Denmark: 150 kr. / Spain: 3000 
ptas / Australia: 40 Australian $ / Japan: 3000 X. 

Other countries can also pay in-their own 
currencies, just make sure the amount/exchange 
rate is correct. 

If you buy 5 copies you get one for free = you 
pay for 4 copies (multiply the above price by 4). 


PAYMENT 

Send cash by registered mail (paper currency 
only — no coins!). US and Canadian readers 
should ask for a return receipt when sending 
payment by registered mail. No cheques/checks/ 
US money orders accepted. European readers 
can also pay by International Money Order. 

Sending money by registered mail is usually 
very, very safe. No one, so far, has lost their 


money when sending us payment by registered 
mail. 


Send your order and payment to 
UPTOWN 

Box 87 

S-590 62 LINGHEM 

Sweden 
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Hello 


ADS 


Thomas de Bruin 
Llitermeer 27 

2162 GT Lissa 
Holland 


Looking for traders from all over the world. 


Frederic Maillet 

3l Avenue Foch 

06000 Nice 

France 

| would like 2 knownew burble fans from all around the 
word, Vvrite me, please! 7 cet my Jet 7 trade... 


Lars O Guthling 
Radbrucher Yeo 63 
2-כ‎ | 23 Bardowiele 


Germany 

People to trade rare recordings, especially on DAT tapes, 
also for serious collectors and dealers of LPsflDs/Videos 
and other rarities, 


Chris Rutt iman 

Fullerichstrasse | 5 

(CH-3073 (Gumligen 

switzerland 

Im looking 4 good quality tapes and rare LPsiCDs, You 
know what | mean! Buy — trade — swap! 


Gary McLaren 

| 7 Felter 5t. 

London E2 ZFE 

England 

2u n Germany who sent me a list, | have lost your 
address, Could u send me another list with your ad- 
dress and a prie lbt in sterling £. Also other dealers 
could send me their lists with an Englkh price list. 


Please write us if you have any opinion on the new 
album or Magnus Milsson's viewpoints. How do you 
think the new album compares to Prince's past 
work! Which are the strongest tracks? VYhich are 
the worst! VY a will publish interesting remarks and 
comments in UPTON #9 in the Hallo section, 
which will be open for letters and comments. Ad- 
yertisements are still welcome, but we'd lilke to en- 
courage all of you who want to comment on arti- 


cles in UPTOWN to write to us. 
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| January |993. 

Contents: 

The Funky New Album esses 2 
Tonight בת"‎ gonna party like its 1999, 6 
ו‎ | 0 
ו‎ 20 


UPTOWN is published quarterly. 

In addition to these issues (| January, 

| April, | July, | October], 

a fifth (special) issue is published yearly. 


Address: 
LIPTOWN 

Box 7 

5-590 62 LINGHEM 


Sweden 


The UPT OWN Staff: 

Magnus Nilsson, sam Sandberg, 
Catharina Gustafsson, Lars C. Einarsson 
and Fer Hilsen. 


Thanks: 

Thomas de Bruin, Nathan YYright, Sydney 
Janssen, Lutz Junker, Frederic Heller, Chris 
Ruttiman, Roy de Beunje, Harold Lewis, 
Tony Melodia, and all of you who helped 
us with the articles. 


Subscription: 

The annual subseription 

is for 5 issues with the following 
subseription rates: 

LISA: $40, England: £20, Germany: OM á, 
France: F200, Holland: 1 70, 

Belgium: Bfr 1300, Sweden: 200 ler, 
Norway 230 ler, Denmarlc 230 ler, 
Finland: | Z0 mie, Spain: 4.000 prs, Italy- 

L. SO.000, Switzerland: 60 Swiss francs, 
Austria: 400 schilling, Japan: 

#8 O00, Australia: ASSO. 

Note that countries other than the above 
must pay in one of these currencies. 

send your payment by 

International Money Order (Europe only] 
or cash (paper currency only, no coins!) 
to the address above. 

If possible, send money by registered mail. 
No cheques! 


Back issues: 

If you are interested in back issues, 
send an IRC to the address above 
for more information. 


UPTOWN ₪1 is sold out. 


Any businesses in the US interested 
in carrying UPTOWN, 

please contact our US representative 
N| Vs Productions, PO Bex 581233, 
Minneapolis, MN 55458- | 
phone [61 2) 5361999. 


No portion of this magazine may be 
reproduced without permission in veriting 


from HETON. 


Magazine design by Lars ©. Einarsson. 
Printed in Sweden. © 1993 UPTOWN, 


Next issue: | April | 993. 


Cover photo: Prince on the 1999 tour. 
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